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RIGHT: Original art for the front cover and spine of Better Little 
Book 1499 (1944), reprinting Floyd Gottfredson’s “Land of Long Ago” (1940) 
under an alternate title. In print, the front cover’s elaborate hand-lettering 
was replaced with a dull typeset font. Art by Hank Porter; image courtesy 
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THIS VOLUME OF MicKEy MOUSE DAILY STRIPS contains the 
final serials predating World War II—and nearly the final bunch that Floyd 
Gottfredson would plot singlehandedly. Our next few volumes will bring you wild 
new co-stars, Mickey’s battles with the Axis, and Gottfredson’s famous, long- 
standing teamup with writer Bill Walsh. 

But then there’s what our next volumes won’t bring you. As it happens, 
wartime and postwar Mickey serials began to diverge from other Mouse media. 
No longer, after Pearl Harbor, would Mickey Mouse newspaper strips reflect—and 
be reflected in—quite as many Mickey Mouse cartoons and comic books. Up until 
now, our ongoing “Gottfredson Archives” section has offered tons of these tie-ins. 
After this book you won’t see quite as many. 

But what you will see is still good as gold! Like the classic Mickey strips 
themselves, supplied to me as usual for this volume by Ken Shue, Global Art 
Development, Disney Publishing, and Shue’s secretary Iliana Lopez. 

Numerous other scholars contributed artwork, knowledge, and archival 


items. I’m grateful to Director Rebecca Cline, Contractor Kevin Kern, and 
Archivist Steven Vagnini at the Walt Disney Archives, and Researcher Fox 
Carney at the Disney Animation Research Library. I’d also like to thank Thomas 
Andrae, Christopher Barat, Michael Barrier, Geoffrey Blum, John Clark, Stephen 
DeStefano, Byron Erickson, Arthur Faria Jr., Leonardo Gori, Thomas Jensen, Thad 
Komorowski, Roy Kooijman, Larry Lowery, Matteo Sonz, Francesco Spreafico, 
Frank Stajano, Joe Torcivia, and Malcolm Willits. 

Others, too, have provided crucial support and encouragement. First 
and foremost come my parents, Susan and Larry Gerstein, and my brother Ben. 
Then come friends including Céline and Stefan Allirol-Molin, Nicky Barat, 
Alberto Becattini, Jerry Beck, Leo Breydo, Lana German, Didier Ghez, Colleen 
Gottfredson Toomay, Jan Gottfredson, Jonathan Gray, Joakim Gunnarsson, 
the Hake’s Americana staff (including Alex Winter, Terence Kean, and Deak 
Stagemeyer), Andy Hershberger, Nelson Hughes, Lars Jensen, Mark and Cole 
Johnson, Vincent Joseph, J. B. Kaufman, Mark Kausler, Raquel Lopez, Mike Matei, 
Anne Marie Mersing, Geoffrey Moses, Floyd Norman, Martin Olsen, KaJuan 
Osborne, Jesse Post, Stefano Priarone, Tarkan Rosenberg, Travis Seitler, Warren 
Spector, Tom Stathes, Kwongmei To, Ted Toomay, Esther Torcivia, Fernando 
Ventura, Francois Willot, Germund Von Wowern, and Wilbert Watts. 

What an army of Floyd Gottfredson fans! It’s great to have you all on our 
side as we charge toward World War II—supplied, for the final time, with a prewar 


surplus of exciting extra features. Why? Because we like you. 


—David Gerstein 
May 2014 
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THE Mickey MOUSE TALES in this book 
were published at a time when the Nazis were 
bombing England and invading other European 
countries. In an earlier era, Mickey had frequently 
fought foreign menaces, often on foreign shores. 
But now these nations were increasingly becoming 
battle zones. Not wishing to feature armed conflicts 
with which America was not formally involved, 
Gottfredson set his serials primarily in the United 
States. Yet most of Mickey’s adventures registered 
the coming war, just the same. The stories became 
saturated with paranoia and confusion; no one and 
nothing is really as it appears. 


“The Bar-None Ranch” (1940) reflects this confusion 
in its unusual mix of genres: it is both a science 
fiction saga and a Western. Gottfredson, long a fan of 
movie serials,’ took inspiration for his story from the 


aBovE: Of cowpokes and cogwheels: The Phantom Empire (1935) 
inspired Gottfredson’s mix of sci-fi and Wild West themes in 
“The Bar-None Ranch.” Image courtesy Heritage Auctions. 


RIGHT: Floyd Gottfredson with “Duck Man” Carl Barks at a 
commemorative Christmas dinner in 1982. Barks’ 1941 cartoon 
Timber inspired this volume’s “Mystery at Hidden River.” Photo 
courtesy Malcolm Willits. 
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famous serial The Phantom Empire (1935), a similar 
genre combination. Empire was Gene Autry’s first 
starring role, and the first major film featuring the 
singing cowboy as a hero. But its real interest lay in 
its sci-fi element: the underground, futuristic city of 
Murania, based on the legendary lost continent of Mu. 
Besides a sci-fi story and a Western, Gott- 
fredson’s tale functions as , 
a mystery. Pegleg Pete has 
been kidnapping women 
at a dude ranch, and 
Mickey tries to track him 
down. Just as Murania was 
hidden by a secret door in 
the side of a mountain, a 
similar door guards Pete’s 
lair; the narrative hinges 
on Mickey’s problems in 
trying to enter it. The hide- 
out reflects Gottfredson’s 
usual love of futuristic 


Returning to the story’s Wild West themes, 
“Bar-None Ranch” parodies the unreal world of 
musical Westerns by subverting that world’s 
conventions. Pete’s love-starved captives view their 
kidnapping as a thrilling adventure rather than 
a danger, and Clarabelle—who is supposed to be 
trying to entrap Pete—has fallen for him, and is more 
interested in romance 
than in getting back home. 
Rather than playing a 
passive victim, however, 
Clarabelle becomes angry 
when she learns Pete is 


willing—in fact, anxious— 
to let her go. 

Goofy, the comic 
sidekick, plays the role of 
Western hero more than 
Mickey. But his attempts 
to ape Hollywood Western 
he-men are more ludi- 
crous than heroic. His 


high technology: an invisi- 
ble wall prevents planes from flying into the airspace 
over Pete’s domain. The domain itself, once revealed, 
is a small underground kingdom: Gottfredson’s 
take on Murania, with a high-tech electrical plant 
abutting ranch houses and a barn. The concept of a 
criminal “kingdom” leads us to our first war reference: 
the place is run for Pete by a bald-headed German sci- 
entist, reflective of Nazi villainy in Europe. 


macho posturing only makes him look like the naive 

dude he is. He even warbles Western songs a la Gene 

Autry and Roy Rogers, but they are out of tune and 

their lyrics insipid. Gottfredson could not help but 

mock the artificiality of singing cowboys.* 

“The Bar-None Ranch” contrasts a Hollywood 

America, lost in dreams—like Goofy—with unglam- 
orous reality, as represented by Mickey’s frustrated 


sleuthing. Mickey acts more like a detective than 
a Western hero, using brains to solve the mystery 
and bring the villains to justice. Mickey defeats Pete 
with good old-fashioned American fisticuffs, and 
the timely arrival of the sheriff. The foreign menace, 
meanwhile, is easily beaten; the German scientist’s 
head is so fully in the clouds that he doesn’t even 
realize Mickey—who helps him with his tools!—is 
really a dangerous invader. In effect, Germany is no 
match for pragmatic, levelheaded Americans and 
their tradition of frontier justice. 

Gender conflict motivates “The Bar-None Ranch,” 
but is marginal to it. The theme becomes centra 
in “Love Trouble” (1941). The story was inspire 
by the 1936 cartoon Mickey’s Rival, although Gott 
fredson greatly expanded its premise of Minnie’s 
brief attraction to a city slicker. In “Love Trouble,” 
Mickey returns from another adventure to find 


that—uncharacteristically—Minnie is not anxiously 
awaiting his return. She is no longer playing the 
role of surrogate wife, patiently enduring her boy- 
friend’s protracted absences while he roams free. 
Instead, Minnie has acquired a new boyfriend, Mont- 
morency Rodent: a gawky rat with a long snout, 
flashy clothes, and sleek sports car, whose big-city 
hipness makes the small-town Mickey seem boring 
and awkward by comparison. 

Monty, a social climber who pronounces his 
surname “Rodawn,” exemplifies one of Gottfred- 
son’s favorite targets of parody: the snobbery and the 
artificiality of the ultra-rich. He plays practical jokes 
on Mickey, humiliates him with derogatory remarks, 
and sweeps Minnie off her feet with his corny lines, 
parlor magic, and stylish dance steps. When he 
gracefully lifts her into the air, she coos “Oooo0-00... 
aren’t you strong! I adore masterful men,” much to 
Mickey’s consternation. 

The tensions in “Love Trouble” actually 
allude to events occurring backstage. Mickey was 


undergoing an identity crisis in animation at the 


time. In the cartoons he had begun to look a 
little staid and boring in comparison to 
the feisty troublemaker Donald Duck, who 
was displacing him in popularity. Even 
Pluto took over many nominal Mickey 
Mouse shorts. Walt Disney confessed 
that “Mickey’s our problem child,” and 
admitted that he had become so idealized 
and perfect on-screen that it was getting 
difficult to subject him to comedy.* 
Luckily, such restrictions rarely hit 
the comics. With the aid of a new girl in 
town, Mickey fights back in “Love Trouble” 
by showing Monty up as a second-rate 
socialite—outclassed and outstyled by 
Mickey and his new paramour. When 
Monty receives his ultimate comeuppance 
at ahigh society ball, Minnie confesses that 
she never fell out of love with Mickey—but 
only pretended to be infatuated with Monty 
to make Mickey jealous. Keeping up with 
the Joneses is a fruitless enterprise, Gottfred- 
son implies; one can always be temporarily 
outclassed by someone richer, flashier, and 
better-dressed. Thus, the goal of seeking 
such false status is fatuous and empty. 
“Love Trouble” contrasts Mickey’s 
authenticity with the superficiality of a 
social climber, whose acclaim is based on 
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false appearances. Mickey’s “new girl” is 
a genuine high society belle, while Monty proves not 
to be as wealthy as he seemed. These events reflect 
the illusions created by the consumer economy of 
the time, which enabled some show-offs to acquire 
the appearance of wealth without actually holding 
high-paying jobs. According to historian Warren 
Susman, the early 1940s witnessed a societal tran- 
sition from character to personality: a shift from 
a producer culture anchored in an inner-directed, 
individualistic morality—and the Protestant work 
ethic—to a consumer culture grounded in fun, 


pleasure, and the desire to impress others.* Mickey 
represents the morality of the producers; Rodent, 
the superficiality of the consumers. 

“Love Trouble”—inevitably—also reflects the 
burgeoning war: specifically, anxious male anticipa- 
tion of being called to war overseas. Women were 
expected to maintain the home front and stay loyal 
to their men for the duration, But many men feared 
ABOVE: Montmorency Rodent was a more refined version of 


Mortimer Mouse from the cartoon Mickey’s Rival (1936). Art by Tom 
Wood; image courtesy Walt Disney Archives. 
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that when they returned home, they would discover 
they had been supplanted by someone else in their 
wives’ or sweethearts’ affections. “Love Trouble” 
resolves these tensions simply by whisking them 


ABOVE: While outclassed by Montmorency in “Love Trouble,” 
Mickey did boast a slick, updated design of his own for the 
story, adapted from this Fred Moore model sheet from The Little 
Whirlwind (1941). Image courtesy Walt Disney Archives. 
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away; but as Gottfredson’s next story shows, it was 
too facile to assume that women would remain 
sutured in place. 


“The Mystery at Hidden River” (1941) is 
perhaps the most important story in this 
collection. It is one of only a couple that 


have not previously been reprinted in 


SHEET NO. 3 


modern times, in this case perhaps because 
of the dated Native American stereotypes 
it contains. But it is also unique in being 
the only Floyd Gottfredson continuity 
that was inspired by the work of future 
Donald Duck comics master Carl Barks. 
Gottfredson had worked at the 
Disney studio for years before Barks 
became employed there. Barks was first 
an animation in-betweener, filling in 
the action drawn by the journeymen 
animators; but he soon became one of 
the Studio’s key storymen. Barks and his 
partners—first Harry Reeves, then Jack 
Hannah—were responsible for creating 


‘O the stories in the Donald Duck cartoons, 
pont tales they invented visually by drawing 


storyboards that laid out the plots in min- 
iature. Barks and Hannah’s first pairing of 
Donald with Pegleg Pete was titled Timber 
(1941). It concerned Donald becoming a 
northwoods lumberjack, oppressed by 
Pete as his brutal foreman.s 

Gottfredson concocted a long 
Mickey mystery on the basis of this 
slim premise. Clarabelle has again been 
captured and Mickey goes for the FBI’s 
aid. He learns that the logging company 
where she vanished has been losing 
valuable timber—and that only one- 
fourth of the lumber ever reaches the 
mills. Even more disturbingly, the G-men 
sent to investigate have also disappeared. 
When Mickey offers to help, the FBI refuses his aid, 
thinking he is not expert or competent enough to 
investigate. 

When Mickey decides to investigate anyway, 
gender trouble again rears its head. Minnie 
demands to go with Mickey, a most unusual move 
for her in 1941, but reflective of the burgeoning 
war, in which women were called to various forms 


of duty. Mickey chauvinistically rejects Minnie’s 
offer—‘this is a man’s job! A girl couldn’t be of any 


help!”—but the feisty female refuses to give in. 


Gottfredson’s attempt at an anti-sexist sequence is 
notable; even if, when Minnie argues that “women 
have intuition,” Gottfredson leans toward the 
problematic cliché of men as primarily rational, and 
women primarily emotional. 

When Mickey arrives at the logging camp, he 
discovers that the foreman is his old nemesis Pegleg 
Pete, now assuming the French-Canadian-sounding 
nom de plume of Pierre de la Pooch. In the animated 
Timber, the comedy had derived from “Pierre” giving 
Donald dangerous jobs to make him pay off a stolen 
dinner. The situation is more serious in “Hidden 
River.” Pete tries to eliminate the snooping Mickey 
by giving him a series of lumberjack assignments 
that threaten his life. However, it is not by dint of 
his usual heroism that the Mouse escapes death, but 
only by sheer luck. The extra-risky mood once again 
seems to owe something to wartime jitters. 

“Hidden River” is the famous story in which 
Pete loses his peg leg. “Ihav’ replace heem weeth new 


model store leg!” he explains in fractured French. 


But the real explanation for the change was more 
prosaic. According to Gottfredson: 


When the animators first used Pegleg 
Pete they animated him like any other 
character, and he walked too naturally. 
Walt told them to get some weight on [his 
foot] and use it like a peg leg. They began 
to experiment and have so much fun that 
they overdid it to the point where it looked 
painful when Pete stepped on it. Walt said: 
“T’ve led you guys astray, so I think we'll just 
puta leg on him and forget it.”* 


Because Gottfredson was trying to mimic the look 
and spirit of animation, he followed suit. But when 
Pete faded out of the Mickey cartoons, Gottfredson 


recalls, “we decided he was much more colorful with 
apeg leg, and [put it] back onhim. 
A less realistic element in the story—and 


7 


one that we acknowledge, today, as an unfortunate 
relic of the era—is “Hidden River’s” ration of ethnic 
stereotypes and dialect. First and foremost comes 
Little Star, an Indian girl who looks remarkably 
like Minnie. She speaks in the pidgin English that 
was typical in the comics of this period, playing the 
role of Pocahontas to Mickey’s John Smith. She is 
enamored of the “pretty white mans” and tries to 
save a Caucasian’s life, as countless other Indian 
maidens have done in popular fiction and films. 

In her attempts to help Mickey, Little Star 
is at times hindered by her seeming ignorance of 
modernity. But Little Star’s aunt Rising-Full-Moon 
and an old “buck” character, are more ignorant 


LEFT: Pete overbalances when walking on his peg leg in Mickey’s 
Service Station (1935). Animation by Nick George. 


ABOVE: Hank Porter’s line art for a retitled Better Little Book 
edition of “The Bar-None Ranch.” Image courtesy Walt Disney 
Photo Library. 
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still—as if they cannot understand the white man’s 
culture, even in contemporary times. When an inci- 
dental Indian kid proves an exception to the rule, it 
is only to embody another invidious image: the child 
smart aleck, who offers Mickey information and then 
swindles him. This act, in effect, reverses the histori- 
cal trajectory of Indian-white relations, in which the 
former have been exploited by the latter. 

Toward the climax of “Hidden River,” Gottfred- 
son reverts to 1930s melodrama by bringing in Sylvester 
AsoveE: Donald takes orders from “Pierre” in Timber (1941). 


Storyboard art by Carl Barks; image courtesy Walt Disney 
Animation Research Library. 


Shyster, a crooked lawyer who had been the brains 
behind Pete’s schemes in many earlier Mickey adven- 
tures. Shortly after Shyster’s appearance, on December 
7,1941, the Japanese launched a surprise attack on Pearl 
Harbor, and America declared war on the Axis powers. 
Gottfredson now openly references the wartime 
context in explaining Pete and Shyster’s plot. Their 
hijacking of “molignumite” logs is undermining the 
defense program; that is why G-men were involved. 
But Mickey’s usual diligent sleuthing fails to 
expose the scheme. Instead, Little Star falls into the 
logging chute and Mickey must save her, accidentally 
discovering Pete’s hideout in the process. When the 


Indian girl’s makeup washes off, Mickey makes a second 
major discovery: that Little Star is really Minnie. 

In an unusual ending, Minnie and Clarabelle 
take part in the final battle, pummeling Shyster 
with a broom and suitcase while Mickey defeats 
Pete with the usual male fisticuffs. It is a rare scene 
of sexual equality in a Mickey adventure, where— 
as in most adventure fiction of the period—the 
standard gender-division of labor more typically 
prevails. That said, in “Hidden River,” neither 
Mickey nor Minnie fully triumphs through physical 
heroism. Mickey is only victorious through sheer 
luck: Pete accidentally knocks himself and Shyster 
out. In wartime, no one is completely in control, no 
matter how heroic. 

The story’s denouement wraps up its battle- 
of-the-sexes theme. A G-man congratulates Mickey 
alone for solving the case. Undaunted, Minnie claims 
she has a few congratulations coming too—but 
Mickey tries to reposition her back into a subordinate 
role, noting what he regards as her interferences. 
(Strangely, Minnie forgets to remind him that she 
and Clarabelle weakened Shyster during the mélée, 
giving her a legitimate claim to heroism.) 

It is striking to see a 1940s adventure in 
which Minnie refuses to assume her “proper” place 
in the domestic sphere, demanding to participate 
in the action like her boyfriend. But her gesture, 
once again, reflects World War II. It prefigures 
the coming of the real-life Rosie the Riveters, who 
took over men’s jobs on the home front—and 
shook up gender roles that had been in place for 
years. The Rosies, WACs, and other female recruits 
altered the sexual division of labor much like 
Minnie challenges it here. 


oprosiTE Top: A terrible thunderlizard causes trolley troubles in 
The Lost World (1925). Image courtesy Heritage Auctions. 


opposiTE BoTTom: Goofy’s feared “dynamitoruses” in 
Gottfredson’s “Land of Long Ago” paralleled the hungry dinos in 
Disney’s recent Fantasia (1940). 


The most powerful war-related imagery in 
this book, however, arguably came several 
stories before “Hidden River.” Floyd Gott- 
fredson based “Land of Long Ago” (1940- 
41) on the silent film The Lost World (1925), 
the first feature to combine stop motion 
animation with live actors. Willis O’Brien 
created the special effects for the feature 
and went on to animate the picture he will 
always be famous for, King Kong (1933). 

In Gottfredson’s tale, Mickey is 
visited—seemingly in a dream—by Profes- 
sor Dustibones, who asks him to journey 
to an uncharted island where prehistoric 
beings still live. As in The Lost World, 
Mickey and crew encounter dinosaurs and 
cavemen coexisting on the island, although 
the two groups actually lived in entirely 
different geologic eras. 

When Mickey and Goofy encounter 
the creatures, they are divided into two 
types, the peaceful and the bloodthirsty: 
vegetarian brontosauruses versus carnivo- 
rous sea serpents, anda domesticated cave- 
man versus other savage cavemen. The 
division mirrors the dichotomy between 
Allies and Axis in the emerging conflict. 

Cavemen had been marginal 
figures in The Lost World, but “Long Ago” 
features an entire tribe—who blame 
Mickey and his cohorts for a gigantic earth- 
quake, thinking the invaders have angered 
their gods. A fierce fight ensues when the 
prehistoric men try to kill Mickey and 
capture Goofy and the Professor. In the 
end, our heroes escape, but Dustibones is 
struck by amnesia, destining their adven- 
ture to become a faded memory. 

“Land of Long Ago” followed on 
the heels of the “Rite of Spring” sequence 
in Disney’s Fantasia (1940), which had 


also contained graphic scenes of prehistoric vio- 
lence. The “Rite” plotline featured giant dinosaurs 
battling to the death amidst erupting volcanoes, 
and has often been interpreted as symboliz- 
ing the coming World War. The fight between 
the civilized and the savage in “Long Ago,” too, 
seems to portend the imminent conflagration— 
as does the ring of simmering volcanoes that 
surrounds Gottfredson’s Cave-Man Island. One feels 
that the coming battle in the real world could not be 
whisked away as easily as the story suggests. 

We'll see Mickey’s own part of that battle in 
our very next volume. e 


1 This and other comics connections to films: Floyd Gottfredson, 
conversations with the author, 1970s. 


2 The singing cowboy Western, admittedly, often had more 
substance than Gottfredson allowed; dealing—overtly or 
covertly—with issues engendered by the Great Depression 
and the New Deal. This made the films especially appealing to 
working class and rural audiences; see Peter Stanfield, Horse 
Opera: The Strange History of the Singing Cowboy (Urbana: 
University of Illinois Press, 2002), pp. 139-147. 


3 Walt Disney quoted in Richard Holliss and Brian Sibley, Mickey 
Mouse: His Life and Times (New York: Harper and Row, 1986); 
p. 69. 


4 Warren Susman, Culture as History: The Transformation 
of American Socicty in the Twenticth Century (New York: 
Pantheon, 1984), pp. 220-221. 


5 Pete had featured as a mostly-unseen menace in Barks and 
Hannabh’s earlier Donald’s Lucky Day (1939), but he and Donald 
shared little screen time together. 


6 Floyd Gottfredson to Thomas Andrae, “The Mouse’s Other 
Master: Floyd Gottfredson’s 45 Years With Mickey.” Nemo: 
The Classic Comics Library 6 (June 1984), p. 10. 


7 In interviews, Gottfredson claimed to have used—and 
disliked—the common alias “Black Pete” for a pegleg-less 
Pete; in actuality, Pete in the Gottfredson strip was always 
called Pegleg Pete, even with two realistic feet. 
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I first saw Mr, Gottfredson’s work in the 
Smithsonian Collection of Newspaper 
Comics (1977). 


His stories were lively, intvicate and smart. And 
strangely plausible. The figures he drew had real 
weight, and occupied defined spaces. His lines 
curved expressively. 


SQUINTY EYE, 


Studying his work, 
I slowly began to 
understand true 
techniques of 
drawing. 


limmediately Later in my teen years | was reacquainted with 
dismissed it as kid’s Mr. Gottfredson’s “pie-eyed” Mickey in the pages 
stuff.lwas thirteen of the Gladstone reprints. This time | was 

years old. charmed by it. 


But it was when | saw the 1944 Mickey continuity the WORLD OF 
TOMORROW (scripted by Bill Walsh) that Mr. Gottfredson became 
more than just a favorite artist; he became a lifelong influence on my 
work. His Mickey, by this point, was no longer pie-eyed, but stream- 
lined and modern. Mr. Gottfredson perfected his shapes and struc- 
tures, and more, PUSHED them. His s f design went beyond 
weighty--it was now both mus a 


This was no kid S e it was and is humor/ 
adventure comic art at its finest. 


In my early twenties I In those days, about the most clever idea 
began drawing Mickey [had was to draw Mickey wearing what | 
TOC Cie © Usually wore myself, for whatever that’s worth. 


ally. [was glad to get the I did get better at drawing 
renee Miokey although new ait 
much cantidence aced it, never quite drew him 

half as well as | knew he 
could be drawn. But I never 
stopped internalizing 
Mr. Gottfredson’s work, 
either. Even as I grew 
and worked on Popeye 
and other classic 
cartoon stars. 


or wit. 


The artwork on LUCKY IN LOVE, the 2010 graphic novel | created along with writer 
George Chieffet, is an amalgam of my love for several artists, including Milt Gross © 
and Harvey Kurtzman. But chief among those influences is Floyd Gottfredson. 

In 20121 began working as a designer on anew series of Mickey Mouse shorts, 
produced by Paul Rudish for Disney TV. 

Again, my chief influence when working on those shorts is Mr. Gottfredson. 


P Li 
AA 


In the Summer of 2013 the Mickey crew and | were 
invited to visit Mr. Gottfredson’s work station, which had 7 

been enshrined at Disney Publishing HQ. It was suggested 

Ibe the first among the crew to sit at Mr. Gottfredson’s desk. Iwas an honael pould not Passe, 


APRIL 22, 1940 


AUGUST 17, 1940 


WICESEY fe MOUSE 


BEST IN THE WEST, BAR-NONE 


f you have a comics-loving friend who hasn’t yet discovered the joys 

of Floyd Gottfredson’s Mickey Mouse comic strip, encourage him or 

to read “The Bar-None Ranch.” You can safely wager a poke of 

gold that they'll love it, because it’s a thrilling, interesting, and incredibly 

funny story. More importantly, it serves as an almost-perfect introduc- 
tion to the Mickey Mouse universe as Gottfredson developed it. 

In this one tale, your friend will be introduced to the core cast 
of the Mickey strip and see them not only “performing” in character, but 
interacting with each other in ways that define their relationships. Gott- 
fredson and scripter Merrill De Maris were clearly well aware that the best 
way to turna plot into a story is to let the characters drive it along. 

But before we get into said characters and their relationships, it’s 
necessary to point out the omission that puts the “almost” into “almost 
perfect”: Minnie Mouse. She is a nonentity here, her sole purpose being to 
draw Mickey out to Pete’s domain. Still, it’s easy enough to find a gutsier 
Minnie—just turn to “Monarch of Medioka” in Volume 4 of this series. 

Moving on to Clarabelle Cow, her role as a “man-crazy” romantic 
pretty much sums her up. It’s interesting to note, though, that until 
Mickey figures out Clarabelle would make good bait for Pete, he has little 
to do with her. She’s clearly just Minnie’s friend. 

The real cast surprise is the handling of Goofy. To those of us 
familiar with years of later Mickey stories—in which he and Goofy were 
seemingly joined at the hip—it’s refreshing to note that Mickey doesn’t 
want Goofy along on this adventure. When Goofy comes anyway, his 


comic relief sequencesare priceless, but have very little to do with helping 
Mickey or advancing the plot. 

Tve always had a soft spot for the “Bar-None Ranch’ version of Pegleg 
Pete: an old-school thug, but also much, much more. He’s not a criminal 
genius; but he’s crafty as only a seasoned lawbreaker can be, and he knows 
how to use—and dominate—smarter crooks, like this story’s German 
professor, to give himself a technological edge. Finally, as befits Mickey’s 
nemesis, he recognizes the threat Mickey poses to his schemes, and it 
wouldn’t “bother [Pete’s] conscience” if that threat were neutralized. 

Which bring us to Mickey himself. Lengthy essays have been 
written about just why Gottfredson’s Mickey is not the boring Mr. Perfect 
that Mickey is often perceived as; but three points in “The Bar-None 
Ranch” speak louder than any essay. Mickey is not infalliblehe fails to 
catch Pete many times, and only succeeds in the end because he doesn’t 
give up. Mickey’s not a humorless straight man—not only does he frequently 
take the “mickey” out of Goofy, but he’s quite capable of bearing the brunt 
of slapstick jokes himself. And Mickey’s definitely “muss-up-able”—Pete 
beats the heck out of him in the story’s climax. 

In conclusion, “The Bar-None Ranch’ is the perfect way for your 
comics-loving friend to test the Gottfredson Mickey Mouse waters. And if 
after dipping their toe in, they don’t delightedly dive in for more, well... 

.-you can always find a new friend with taste! 


—Byron Erickson 
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;ONNA RENT 
PLANE}! 


OVER THE 
ROCKY CLIFFS 
THAT GUARD 


PETE'S 
STRONGHOLD! 


HER. LITTLE SIGHTSEEING SHUCKS -- WHOEVER HEARD OF SUCH === SO I'LL SOON 
SEE SEEDS ctaeoets y | UGS aor ® epee THAT 
BY ANY LE WALL! ALREADY: CRAZY -~-112 22 


GOOD GOSH! FULL SPEED , PHEW-- THAT WAS DOGGONIT, 1 CANT QUIT, 
ONS ANS ROT MOVIN AN bariea : S AWFUL! FELT LIKE ) NOW=-- T CAN STILL GE’ 
INCH! 


THE WHOLE SHIP H! 
IAS THROWN BACK) TROTHER aie 


Eves 


COLD! MICKEY 
WOULDN’T 
BELIEVE IT 
BEFORE, BUT 
HIS PLANE RAMS 
INTO PETE’S 
“INVISIBLE. 
WALL” JUST 
THE SAME! 
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THE HECK WITH OLD PETE’S 

INVISIBLE WALL =--I/LL FLY 

AROUND AND COME_IN ON 
THE OTHER SIDE! 


IT’S TOO DEEP FOR ME! 
HOW'D PETE EVER GET HOLD 
OF A WEIRD INVENTION 
LIKE THAT? 


HERE 
AIN’T NO 
SUCH ANIMAL,” 
SAID MICKEY, 
WHEN WARNED 
ABOUT PETE’S 
INVISIBLE WALL! 
BUT HE CHANGES 
HIS MIND AFTER 
REPEATED 
ATTEMPTS TO 
FLY THROUGH 

! 


BUT HAVEN'T YOU GUYS TRIED 
TO FIGURE OUT WHAT THIS 
WEIRD THING 
IS$-- AND 
_ 


E 


HAVE MET WITH 


THE SAME 
STARTLING 
DEFEAT, TRYING 
TO CROSS THE 
UNSEEN BARRIER 
THAT GUARDS 
PETE’S HIDEOUT! 
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JUST AS T THOUGHT- 
=- NOTHIN’ BUT LOW 
FOOTHILLS FROM THIS 

DIRECTION! 


THIS OUGHTA BE A 
CINCH Ti 


wow!!2 


OMIGOSK! 
IT’S GOT 


ME 
AGAIN! 


’ HOWDY, COWBOY-- Y’ 
WERENT UP LONG! 

DIDN'T HAPPEN TO TRY 
BEND ORTH oO 


SPEAKIN’ FOR MYSELF, WA) / 
T DON'T AM TO GET 


Ri 
AGAIN 


WHY, UH~- WELL, 
YES--T DID, KIND 
I S’POSE 
YOU'VE 


MY GUESS IS, IT’S 
MERELY WIND 
CURRENTS FROM 
INSIDE THE CLIFFS 
STRONGER THAN 
THE PLANES’ 
POWER! 


Y SEE THIS HERE 
BEEZERZ 
THAT’S i 
HOW FART GOT! 
Boy! 
IT SURE 
DID GET 
FLATTENED ! 


A MODERN 
CRIMINAL, A 
-- AND IT’S 


MASTER-MIND 
SCIENTIFIC WIZARD- 
PEG-LEG PETE! I’ 

NOT Gut 


(WIND, MY EYE! EVER HEAR 

OF _GUIDIN’ A SHIP BY RADIO 
CONTROLZ IT’S BEEN 

DONE! 


YY’ MEAN, IT 
COULD BE WORKED 
AGAINST IT, 

Too! 
RADIO-~ 


STOP WHAR 
| ARE, 
STRANGER! 


HIS WAY BACK 
TO THE RANCH! 


SO YOU'RE 
IGONNA CAPTURE 
PEG-LEG FETE, 
EHZ HOW DO Y’ 
FIGURE ON 
GETTIN’ PAST 


THOS! 
BARRIERS 
HE'S 
5, GOT? 


DURN RIGHT! ALLA THEM, 
WESTERN BAD 
MEN ARE SOFTIES 5 

AD gones: 


LURE PETE QUT 


OF HIDING 
With, || 
MUSICZ i 
= | 


[OH=- 1S MUH LVL 
I RECKANIZED YUH 
PULLED THUH TRIGGER ! 


SHH-H--- CAN'T TELL \] 
E --~ PETE 


YUH HER 
MIGHT HAVE SPIES AROUN’! 
CMON OVER BEHIND 
THUH BARN! 


PARDNER ! LUCKY 
’FORE I 7 


BIGAWRSH, PARDNER, 
IT \ ToL Re THET! TLL 


MY GOSH! 


[YWILL% REMEMBER ---HE’S 
PRETTY TOUGH! 
YEAH WELL, 
SO’M L! AND 


LISSEN, PARDNER---I 
BEEN LAYIN’ PLANS 
T SOME 


GOT SO) 
IDEARS THET 
I|ACKCHERALLY 
ISUPPRIZE 
MUHSELF! 


f GOSH! MUST 
BEA MIGHTY 
SECRET PLAN 
Y Got! 


THEY'RE CALLIN’ THE gup oy Ht 
OMe 
WUThE 


T ALMOST 
FEEL SORRY 
FER ‘IM! 
ae 
LYE, 
y 
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SOYER PAL WENT )( YEH, AND HE WAS. \ [> Fe SO THEY thin ™ OUT AAS Way Gils Sieg] [FORT HE SAW NO MORE-—-NO MORE --- tay DAY! WARMS A FELLER’S 
- 


OUT TO KETCH SERIOUS! THINKS rT f f 1 OUT AN’ RAMBLE 
OUT TO KET SERIOUS! THIN ena wir Me FORTY- FoUR ! 7 case ra BEEN Too SLOW WITH ig Forty. FOUR! Hun 

Rea Win SQF TEN RAIRIE MOON SHONE DowN ON HIM, | hy ¥ NTOO---3 Gir AWAY: : 
GUITAR OR SOMETHIN’ atl] : SETHE Saw NO MORE BONER MET, 


WOZZAT---7% MUH TENDER HEART CANT 

P| | Re Bee 

- DYIN’ IN =" TLL 

VANILLA AFTER END IT'S 
SUFFERIN’t 


THUH WOLVES, THEY HOWL == 4 
2 augencee aah 
GOop- BYE, OLE HOES Goop- BYE! 
lay.EE--LEE J < 


A OLay- £E-72000! 


ALAS, PORE NELL /~__- uk-- KNOWED M-MOYE! STICK ‘EM 
es , aeol --- Ove. 
1 KnowED Py WELL-b Ee = HER WELL --- 4 cages 


BEFORE HER HOSS 
(Pon MER reve! 


a ee Y 
wen 


HARMONY, 
GOOFY DOES 
NOT KNOW 
THAT HIS 
MOURNFUL 
REFRAIN 
HAS BEEN 
MISTAKEN 
FOR A DYING 
CALF! 
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UT OUT ON THE DESERT, OUR TOUGH YUH CLUMSY CLOWN--- 
BUCKAROO IS BOLDLY STAND IF IT'S FIGHTIN’ YUH 


[7 T THINK TLL SADDLE UP 
-R GOO} ING HIS. 
GROUND! J _WANT, YUH GOT IT! 


BRERA uae 
OTe KINDA TROUBLE ) 


OSH, I HOPE GET TO i “ H 
GOOEY TAME TLL BET zt Bulut een 
MY HAT HE'S IN A JAM! TANGLE WT MB, af ; KIN HAVE MUH 
WILL YUH 5-5 CLOTHES ! 


[7 DOGGONE! I NEVER SHOULD'VE STOP! HAVE A HED WR PETE! JEST STAND QUIET, SISTER, atl [ NOW, GIT! AN’ THUH NEXT MONKEY ’AT FOOLS 


CAN'T BO ¥ AN’ POPPA’LL FIX Y? WIT’ ME WON'T BE HANDLED 


LET GOOFY GO OFF ON HIS 
UP PURTY! 2 SO GENTLE! Vf 


HARE-BRAINED SCHEME! GOSH /{ HAW! i IS=--f 
KNOWS WHAT’S HAPPENED t 2 Att gp zat 
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WHOA, TAPIOCA! 


F' GOSH SAKES--- WHAT'S. 
THIS COMIN’ 22 
iDING 
gy 


OUT TO LOOK 
FOR GOOFY, 
MICKEY 
SUDDENLY 
CATCHES 
SIGHT OF A 
STRANGE 
CREATURE 
WANDERING 
ACROSS THE 
DESERT! 


[SO HE. SHOT. oF, OY FREED LIKE TC SEE z EF hy 
’ 
PUSHED JEST SO Eater A MINUTES ]| | HAVE TOL YOUVE BEEN SO 


IR CLOTH! 
SENT Y’ HOME IN A < 
BARREL! KINDA LET Y’ KNOW 

WHO'S 


Vr 
UT IN § 
THE DESERT, 
MICKEY HEARS 


HUMILIATION 
BY THE FANCY 
GUNPLAY OF 

PEG-LEG PETE! 


DON'T aE 
cae 
WON'T DAI 

TO KID 


You! 
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(LO, WICKEYT UR--KINDER WARM, I SHOULD SAY NOT---MUH ) 


WELL! LOOKS LIKE SCHEME WORKED PERFECK! 


SOMEP’N_ WENT HAYWIRE T LURED HIM ALL RIGHT--- 


HUH? ER--UH,,\| [7 ExpLAIN? y’ won’T UJ 


DARNED TOUGH WITH THE 
EXPLAIN MUN, 4 
LA BOYS, THEY'LL BE 
ER™*COSTOOM! SCARED TO POKE 
ANY FUN! 


==- IT WUZ JUST TH! ~o—] 
ENDING COME OUT DIFF’RUNT 
THAN WHUT I FIGGERED! 


YER RIGHT, MICKEY! MEBBE I 
DIDN’T CAPTURE PETE, BUT ANYBUDDY KIN 
SEE L GIVE IM A TURRIFICK 
> BATTLE! 


[— YUH HAD A BRUSH WITH PETE AN’ ACTUALLY GOT AWAY J WHY, YORE A 


NE? =I CRIMINY! THEY AIN'T FOTN 
y NY_MEN ISTER! 


GAWRSHIT HARDLY REALIZED IT 
AT THUH TIME, BUT IT MUSTA 
LICKED THET 
GUY! 


DOGGONE! PETE'S GOT AWAY 
WITH HIS RACKET LONG ENOUGH! 
THERE'S SOME WAY TO 
NAB THE GUY, IF T 
ONLY USE MY 
HEAD! 


EXPLAIN YERSELF, SON! 
wis THIS BRIGHT 


T SHOULD SAY NOT! 
MY Lol FOR 
‘SUCH A -- 


w HAS, 


HATCHED UP 
A HUMDINGER ! 
HE WANTS 
CLARABELLE 


THE INSIDE! 

BUT SHE WILL 

HAVES NONE OF 
H 


7 NOBODY CAN GET 
INSIDE_ HIS HIDEOUT 
---! OR--CAN 


THEY SA’ 
‘Ss ATTEN: 


Z SAY--- 
AN IDEA 
AROUNI 


SURE--- THAT'S 
THE IDEA! WE JUST 
LET PETE GRAB 
HER AND TAKE 
HER TO HIS 
HANGOUT---! 


BUT PETE'S NEVER 
WARMED TH’ 

LADIES NONE, 

MiSst_-—4 


An 


) AND THINK OF 


D\ THE GLORY, 
CLARABELLE | 
YOU MAY WIN 


RED-HOT SCHEME 
GOTTA 


A SICK SPELL, SO_SHE 


HAS TO STAY A FEW IN WE GO_WrI 
{ A POSSE! NEAT, 
DAYS! SECRETLY, SH DON TGHA THINK 


LEARNS THE LAYOUT 
THEN ONE DARK 
NIGHT--- 


THINK OF SAMSON 
AND DELILAH=-~ 
THINK OF CLEOPATRA 
=>-AND HELEN OF. 
TROY! WHAT’D THEY| 

HAVE THAT YOU 
HAV! % 


OTHERS HAVE LOST! 

YOU MAY MAKE HISTORY! 

AFTER ARMED ASSAULTS 

HAVE FAILED ~~~ THE 

FORTRESS FALLS THROUGH, 
THE IF 


IL 
) BEE-OOTIFUL SIREN! 


2. 
x 
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OO-LA-LALT FEEL 
LIKE MADAME DE 
BERRY--- OR 

SOMEBODY! 


AT'S THE STUFF, CLARABELLE! 
ONE LOOK AT YOU AND 

PETE’LL MAKE Y’ A PRESENT 
OF THE WHOLE FORT! 


FE vrccrna 


OLD PETE 
TO PULL 
ANOTHER 
KIDNAP RAID 
AT ANY TIME, 


OH, SHUSH! 
YOU'RE JUST 
EXAGGERATING! 


MICKEY HAS. 
CLARABELLE 
DOLL UP THAT 
NIGHT FOR HER 
SIREN ROLE! 


i 
S 


fis 


AH---MOONLIGHT ! OKAY, BABE-- | 
Tages a ON Tg : Si 
ROMANCE! x ig Pe AY paver Gl ' 


ey Uy RIDE Bee Goon 4 
ICKEY’S : e START! 
PLOT TO GET i (ip 7 H-OH FD, 
CLARABELLE. < Gy». 
INSIDE_PETE’S 
LAIR IS OFF 
TO A FLYING 
START! THE 
FISH HAS 


SPIED THE DA di Bina 
BAIT! . \ At d 
bi ee A KG 1, oa — = 
one 


2) a Se 
Te Sy ALL’ RIGHT! 


=(_PIPE, DOWNT )] [f MIGHT’S WELL I S| ALAS ---MY RESCUERS HAVE ) { 


\ SU AN? QUIT” & PULL UP, BOYS: OTTA FORSAKEN ME! 


? 


TO HAVE GOT 
AWAY! 
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BP... HAS, 


KIDNAPED 


MYSTERIOUS 
SECRETS) 


1 


$ 


CLARABELLE, 
PETE GINES 
HIS MAGICAL, 
WHISTLE, THE 
MYSTERIOUS, 


SUPPOSE CLARABELLE 
DOES GET THe 


OTHER KIND OF WHISTLE Al 
DOOR CLOSES! 


ALLOWIN’ THREE 
HER 


TO 
LEARN THE TRICK, 
THEN SHE LETS 


IT AIN'T WORKED 

» SON! 
NOTHIN'S CERTAIN 
THAT DEPENDS 


\T THE 
MOMENT, OUR 
HEROINE, 
BLINDFOLDED, 
HAS JUST 
DESCENDED TO 


THE VALLEY 
FLOOR BY WAY 
OF_PETE’S 
INGENIOUS 
ELEVATOR! 


ND THE IN’ TO BE SKEERED OF, GAL! T 


EN, BABE--- TLL LET 


I TAKE A GANDE! 
MUH LI'L COUNTRY E! 


Pesieap 
--1 AND 
ALL THIS. 


K --- YUH AIN'T SEEIN’ 
> MUH PRIVATE PLACE 
-- NO, MAAM! 


FER --- SP) 


ONE THING I DON’T STAND 
YIN? ON AN? 
BLABBIN’ MUH SECRETS! BUT 


‘YOU KNOW THAT, 
DON'TCHA? 


GWACIOUS! WH 
TAKING ME, YOU BIG, BAD 


RE ARE YOU V TO THUH SLICKEST 
LI'L, HIDEAWAY IN 
Y) ” THUH WHOLE 
WOILD! A PLACE 
CERTAIN PEOPLE 
WOULD LIKE TO 
FIND, BUT THEY 
ANT GOTA q 


CHANCE -~- 
NOTA CHANCE! 


BANDIT, YOUZ 


GOODNESS--- 
T WISH 

CLARABELLE 

HADNT GONE! 


TERRIBLY 
DANGEROUS! 
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o 
SAY YOU'RE 
ENS 


BIG SICK ACT! 


ILLNESS AND 
'S ALLOWED TO 
STAY UNTIL SHE 
“RECOVERS”! 


40. 


ERE! YUH OHH-H--= I'M 
CAN'T GET SICK TOOK! IT'S ONE 
IN MY PLACE! OF MY SPELLS! 


NEVER LET IT BE YES, IT’S LOVELY! I---OH, I’M WOT? HEY! 
ER AH ILL! YES -- NO, YUH 
CAN'T- 
NOT HERE! 


SAID L DON’T RUN MUH 
BIZZNESS STYLISH AN’ 
GENTEEL-LIKE! 


T AS WE HOPED- 


0G! TI 
THIS TIME ! HAN SS, 


Gt 
MEANS SHE’S STAYIN’ 
ON aust 5 4 


/ LAN’ SAKES! IMAGINE A PERSON 
OF YOUR LING BEING SUCH A 
POLISHED CEN TEEMAN ! 


[7 SO, TOMORROW AT 
MIDNIGHT SHE OPENS 


JUST BECAUSE 
THERE'S NO RANSOM 


SURE! THAT 
MEANS SHE’S : 
STAYIN’ AT PETE'S 


EANWHILE, PETE WISHES THE "SICK WOMAN" 
BS WERE OFF HIS HANDS ! 
Hi, BABE--- HOWZA GALZ 


LONG ENOUGHTO J | IN WE GOWTHA = j ‘LiKE 
DOES THAT Prove \ \ GET THE SECRET (| POSSE 10 GET rE BOWES on oS Oe) 
YOUR SCHEME IS OF THAT DOOR! J] | / PETE AND His ! ! 
WORKING? ane WHOLE GANG! MEZ OH, How US Ww. T'S 
| ZOH. AUTHINE 
I GUDGEOUS! FERGIT IT | 
UY, 


1? 
Waar S UtlS @ “S ciagaseiie 
HELPING MICKEY OR |S SHE REALLY 
FALLING FOR PETE@ ~~~ 
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WAL, I HOPE YER RIGHT, SON! SO SHE SAID TWELVE C'MON. : SO! THAT'S YOUR MARVELOUS: 
T'VE RUN DOWN MANY O'CLOCK, HUH% IT’S ! f SCHEME! THREE WHOLE DAYS. 
A BANDIT, _BUT THIS IS z AFTER TWO, AN’ THAT NO USE AND WE DON'T KNOW WHAT’S 

) FUST TIME LEVER. CLIFF'S AS SOLID. AS r HAPPENED TO HER! 


FUs Ee 
DEPENDED ON A FEMALE ij TH WALLS O'SERICHO! iE PLEASE, 


TO CLEAR TH! WAY Ne ( ALL MINNIE=— 
Vos z T=--1/VE 


HE 
MIDNIGHT HOUR y SS GOTTA THINK! 
MI SS 
h A SONG WRONG! : me -— 


CLARABELLE 
WILL HAVE 
PETE’S SECRET 
DOOR OPEN AT 
THAT TIME! 


J JUST CAN'T AND YOUR | T KNOW I’M TO 
FIGURE IT! ) BLAME! AND I'VE 
LOOKS LIKE I'LL GOT POOR JUST GOTTA 
HAETA FIND AN RESCUE HER. 
; om 
MIDNIGHT. ... : Sa 
AND STILL 
ANOTHER t 
BUT NO RANSOM 
NOTE. NO 
WORD FROM 
CLARABELLE... 
ETE’ 


AND S 
ROCKY RETREAT 
STILL SHUT 
TIGHT AS EVER! 


ER, IT DOESN'T LOOK 
SHE WANTS TO BE RESCUE 
AND LE; 


MICKEY’LL_ NEVER MEAN...1’M TOO_WEAK 
FORGIVE ME IF THEY DON’T TO TRAVEL... JUST UP FROM 
CAPTURE PETE, BUT... s iD. Hy y 
AFTER Reb: WHEN A GIRL anes 


KOU IN SPITE OF ALL THE FRANTIC WORRY 
ABOUT Hi iF 


AVE YOU...% I 


Mao) 


PLEASE LET ME STAY ITTY BITTY ... BUT_YUH BETTER NOT BE ER LONG HOURS OF HEAVY THINKING, 
WHILE LONGER! TLL GET WELL KIDDIN’ ME, OR IT’LL BE MICKEY SEEMS JD HAVE Stes 


SO QUICK UNDER YOUR CARE.. TOO BAD, SEEZ TVE GOT IT 
++ GREAT Pest = (MINNIE! 
: MISTER PETE IPP fi 
MISTER oer Cy SIRPER! VE 


OULD 
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MICKEY! 
FOR GOODNESS 
SAKES...! 


LATEST 
BRAINSTORM 
IS UNDER WAY! 
WITH GOOFY 
HIGH- PRESSURED 


INTO PILOTING 
THE PLANE, 
THEY HEAD 
FOR PETE’S 
IMPREGNABLE 
STRONGHOLD! 


42. 
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I'VE GOT IT! 
A SCHEME TO RESCUE 

CLARABELLE, AND i 

NAB PETE, TOO! 


RK 


SHOV! 
AIN'T GOIN’ uC 
ISPESHULLY, 
LYN? 


DAWGUNNIT... WHUT’S THUH 
SENSEZ YUH KNOW WE CAN’T 
FLY THROUGH THAT VISIBLE 


NEVER MIND! JUST 


HOLD HER STEADY AND 
HEAD FOR IT, 
ANYWAY ¢ 
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TELLY’ 'BOUT 
IT LATER, MINNIE ! 
GOTTA FIND, 
GOOFY...! 


WHAT’S ALL TH’ RUCKUS, 

SON% MINNIE SAYS 

Y’ GOT SOME NEW 
IDEEt 


(EQUIPMENT? 


MIND_THE ‘ [~ 


NEVER TONIGHT WE TAKE 


TB NIN aR NE oe) REHEARSAL! 
Se ene ltt ae 
YEN WEEBON' 7 EOF | | AND SECRET 


HAVE BEEN 
SELECTED 
AS PILOT! 


CMON IN_AND TLL 
GIVE Y’ THE DOPE,| 


WHILE WE GET. 
SOME EQUIPMENT ! 


THAT'S RIGHT... 
A TWO-SEATE! 
IF YOUVE 


KEEP HER NOSE 
UP AND HEAD 
DUE NORTH! 


YES, SIR! 
Fix YOU 


T TOLE YUH 


DON'T WORRY... 
-. YOU'LL KNOW! 
NOW, GUN IT 
ALITTLE MORE! 


HE FORCE OF THE SUDDEN STOP 308 ; WH) 
CATAPULTS MICKEY THROUGH i F 
THE MYSTERIOUS “BARRIER”... 

WHICH IS JUST AS HE PLANNED IT! 


w Soes8 Riga 
ITH GOOFY 

AT THE CONTROLS, | | THIS TIME! 

MICKEY HAS | | THAT WALL Is 
HIM DRIVE SOME KINDA, 
A PLANE AT 

FULL SPEED 

INTO PETE'S 

“INVISIBLE 

WALL"! 


OH-OH...SO THAT’S IT! LOOK, BABE...I GOTTER GO! NOW, IS THAT NICE? | wow.. |S SHE 
NO WONDER THE ER... THINGS TO BIG, BAD MANS LEAVE stoi phat la) ean 
TRICK DIDNT 4 TE a POOR ‘ITTLE DIRL FOR THE OLD RASCAL! 
ALL 1 WELL, IT’S A CINCH 
WINDOW! L Z LONESOME-WONESOME! TLL GET_NO HELP 
| 2 “ FROM HER, NOW! 


HECK! I’M_UP 


MIGHTY DANGEROUS, THOUGH! | 
GET TRAPPED IN THERE 


OH-OH! 4 
WOOPS! 


FTER 
SEEING THAT. 
CLARABELLE 
HAS FALLEN 
HEAD OVER 
HEELS FOR 


AND DECIDES 
HE MUST WORK 
ALONE! 


TAR. 
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KU HOPE I GET AWAY WITH [ AHA! HERE’S 


HULLO, PERFESSOR! HOW'S WELL, GOT TROUBLES! ) T TELL YUH, SHE'S IN MUH HAIR 
ea ALL THUH TELL Boo TROLLS! ALLA TIME! T EVEN THOUGHT 
BACK OF DINGUSES? THEY 18s 1S DRIVIN’ ME 1 HEARD HER FOLLERIN’ 
INVENTIONS ! 7 ALL WORKINK, DIPPY! re A RIGHT ON Mu 
Ss as [3 { 
NA BOLD NO TROUBLES ! NE 
GAMBLE TO 
GET IN PETE'S 


ROMANTIC 
ONE) 


ELECTRIC 
CONTROL-ROOM, 
MICKEY TAILS 
HIM, TRYING 

TO STICK CLOSE 
ENOUGH TO BE 
UNOBSERVED! 


(YEH, THAT PESKY FEMALE'S 4 YUH SED A MOUTHFUL MAN OR WOMAN, I'D FRIZZLE HEY, T HEAR 
FOLLERED ME /ROUND_TILL I’M THAT TIME, DOC! EIR GIZZARD / \\ SPARKS 

QROGGY! KEEP FEELIN’ IE FOUND A FER EM! CRACKLIN’... 
SOME- <Q) io] SNOOPER IN _A f 
Body's J . S THIS : 


[HEAR THEM SPARKS UI NOTHNK WRONG 
CRACKLIN’% WHAT'S HAT = CAN 
WRONG % SEE! 


ve 


SEE WHAT HAPPINGED, PETER? YOU BACKED YEAH? WELL 
GHTs! INTO THIS: CUTTINK OFF LIGHTS ’ SWORN T 
W S! AND GETTINK A Wi 
SHOCK! 


Us = 
STABBED! 


TURN ON 
THUH BLINKIN? 

LIGHTS... 
SomEgODY'S 
IN HERE! 
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MEBBE SO.. BUT I’M TAKIN’ 
A GOO} 


’S FUNNY... T SURE 9 STOP BUMPINK, PETER! 
1D LOOK AROUND! THOUGHT T HEARD... [ 7 NOW, YOU HAFF 
OOPS! : STARTED =A 


ses OPE 
(NT Con, count a ER : 
N ; THE ( 
Daenc SE aaa 9 Ric : = ( GENERATOR! (CY 
THE LIGHTS y aK ( ons 


AT. TI 
BLACKOUT 
WILL APPEAR 
ACCIDENTAL! 
PETE, HOWEVER, 
IS SUSPICIOUS! 


STRANGE! THE. 
LIGHTS ARE GROWINK 
PROWLIN’ DIM! 


AROUND...! ¢J NO MONKEY 
BIZZNUSS, HUH, 


ALL THUH DINGUSES IN 
THUH BE ANT GOIN’ 


WMIRE ! SET T SHOULDT 
HAFE THOLIGHT )| 

){ BEFORE... MY 

LE DIALS 


"IT ISS HARD TO 
BELIEFE... BUT THE 


GADGETS! 
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T CAN FIX EF’RYTHINK, 

TESaAeNtS CAE 
THE THERMIC INFREQUENCY 
CABINET! 


HMM... TOO MUCH 
GAPOSIS IN THE 
THYMO! ! 


WELL, I'LL BE. 
DARNED! HE DIDN'T 
. SEE ME YET! 


L— NOW A SLIGHT 
ADJUSTMENT OF THE 
FREE-WHEELING 
NIMBUS... AH, 


THANK YOu! 


THAT SS BETTER 


..-THE ESCALATOR 
OSCILLATES VERY 
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THUH BLAZES 
WITH IT! NUTHIN’ IN 
THERE _THAT’D_MAKE. 
SENSE TO ME? 
I’M GONNER HIT 
THUH HAY! 


GOOT NIGHT, 
PETER! 


EASILY REMEDI 
WITH JUS’ ONE ep 


<= = 
CONGRATULATIONS , 
MICKEY; OLD BOY... 


YOU'RE MAKIN’ IT! 


Y, 
COM! BACK 
HERE... 7M NOT 
FINISH WITH 
You! 


[7 SUS”ONE LEETLE ADJUSTMENT C3 ALL ISS FINISH VERY Y _Too BAD! 


2.7 THE PLIERS, PLIZ! AH : OCT : a oa 
THANK Your | HE Sino WASS THAT REMENBER 
See : HELPINK ME ...22 FACES! 
I BETTER GET OUTA "y, A - 
P THIS BEFORE HE'S. 


M.., IS 
GH 


IN A TOU 
SPOT IF PETE’S 
ABSENT-MINDED 


Sy 7 GUESS I KNOW THE JOINT “7 ESALLOONS! ( NES) SIR, T BELIEVE T’V 
Lye INSIDE OUT _BY NO LL BET THEYRE | ( SoS whee Uivee Hebe 
TH 2 ‘O_SHOW. THE 7. CAN, PUT_TME SKIDS UNDER 
“INVISIBLE S JN = ms 
Wise! med GOOD! 


SCIENTIFIC 
PAL B 


LEFT IN FULL 
FREEDOM OF 
THE BIG POWER 
PLANT THAT 
GUARDS THE 
STRONGHOLD! 


ATE THE FOLLOWING NIGHT BY! FOR MERCY’S SAKES... NO! TLL HAVE NOTHIN IN 
\ HE SOM: Baer HOW DID YOU Ben 34 CEARA ELLE... \\ TO DO Wirt Ney BLAN $0 ATTENTIONS OF Ree oe 
CLARABELLE’S WINDOW! : SPRL, Be AT 
| MISJOBSED } NATURE ! 
MAN | TSHALL NOT 
BETRAY HIS 


TRUST! 
NO... NEVER! 


ELECTRICAL, 
CONTRIVANCES, 
MICKEY PLANS. 
THE FINAL COUP]| 
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Lf BUT, I TELL Y’, IT’S YOUR DUTY... 
HE’S A CRIMINAL! JUST TELL 
HIM TO TAKE Y’ BACK 


TWILL NOT 
BEA TOOL 


HAS BECOME TOO DEEP! 


AR INTO 
THE NIGHT 
MICKEY 
PLEADS FOR 
CLARABELLE’S 
HELP... BUT 
NO SOAP! 

THE GAL 
THINKS PETE 
{S "HER MAN" 
AND SHE’S NOT 
GOING TO 
LOSE HIM! 


TEST? ASK HIM... 

AND IF HE REFUSES TO LET 

Y’ GO, PLL GIVE UP! 
HONEST} 


TO YOUR 
NEFARIOUS: 
PLOT! 


AND 
BESIDES... 


YUH WANTED TO SEE 
ME ABOUT SOMEP’MZ 


a 5 


CG rnstuz 


HIDES MICKEY 
IN A CLOSET 


Rags 
ers FOU HE SCORNED” 
“1! ACTUALLY SCORNED 
end 


c 
AKE IT EAS 
ray YOURE 4 


TLL GIT SADDLED_AN' WE'LL BE ON 
OUR WAY IN FIVE MINUTES { TO BLAZES 
WITH ANY RANSOM 
DOUGH! 
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URSE, 


HE WOULDN'T beEET ME GO FOR 
MERE MONEY ! OUR ATTACHMENT 


a % 4) Mt 
See 


IF YOU WON'T 
ME_ GO, PETEY, 

DE-E-AR...TEE-HEE... 
IF YOU DON’T WISH 
TO RANSOM ME, 


VERY, 
HIDE | 


Fi 
MONEY M. 
NO 


\ 


WHY...1 


AND I Wik, TOO! I'LL DO 
ANYTHING YOU SAY! 


WELL, MR. SMARTY! 
N THE CLOS! 
GET HIM 


Ls 


ET AND T’LL 
NOW...1’ 
HOW MUCH I 
MEAN TO 
HIM! 


BABE, 
ANS 
HIN’! 


HERE RIGHT. 
-ULL PROVE 


(ALL RIGHT... 


AT THIS: 
HOUR%4 


ON'T WAIT THAT LONG! I’M. 
YUH BACK RIGHT NOW... TO! 


WOT THUH BLAZES \ 
THAT DUM 


iB 


GIMME A PENCIL... PAPER, 
QUICK! ANY THING! DON’T TELL 
ME THERE'S NOTHING TO 

Wille WITH HERE! THERE 


QUICK! GIMME 
SOMETHING 
on PETE LL 


— ING 


DEPENDS ON. 
CLARABELLE 
CARRYING 

K NOTE OF 
INSTRUCTIONS 
TO HANDLEBAR, 
BUT MICKEY 
CAN'T FIND 
ANYTHING TO 
WRITE WITH! 


’ ...TOMORROW 
NIGHT... EXACTLY 
10:30... DON’T 
FAIL TO BE ON 
TIME... 


HIDES IN A 
CLOSET, 
SCRAWLING 
A NOTE WITH 
LIPSTICK! 


WOT’S THAT PAPER NOTHING THAT WOULD. 
YUH GOT? INTEREST YOU! IT’S Y 
JUST, APIBY 
q Crete 
es 


Bs TITTLE 
RO ( ADVENTURE! 


HERE! LIPSTICK... 
THAT'LL DO ! 


TELL ME, HOW 
MANY MEN 
HAS PETE 
GOT HERE? } ~ 
GUESS THERE 
MUST BE 


OH NINEOR JSS. 
TEN! 


REMEMBER 
KIDNAPED 
Ao i 


\ A DIARY, HUH? GEE, DAMES |S SURE 


BUGHOUSE! 


BOY...HE FELL FOR 
IT] HE'S LETTIN’ HI 


Read more FREE co 


NIGHT AND. 
WE FIND 
MICKEY STAKED 
OUT IN THE 


POWER HOUSE 
AT THE CONTROL 
BOARD! THE. 
BIG MOMENT 
IS HERE! 


NOW, WHATZ 
AIN'T YUH 
READY 


AND F’ GOSH SAKES, DON’T 
FORGET TO COME IN HERE 
BEFORE Y’ LEAVE! 


ae Les 
THING! DON’T f IN THERE Y 


GF 


QH, DEAR ) 
+. I’M $0 
NERVOUS! 
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IN TWO MINUTES, ad E ke ‘ LOOK) BOSS! YER BALLOONS, EC GREAT GRIEFS! THISS MEANS... 
5. THES 


THINGS’LL BE ! 1S FALLIN’... < 
PORE AROUND : a, (Nseries gr WERE SSP AS FS RS 
HERE! ¢ : = 2 UPTHUH MEN... TSMELL 

> TROUBLE: 


ES, IT’S SABOTAGE ! THE JIG’S UP, PEG-LEG! 
A PART OF MICKEY’S | Eg 4 SURRENDER IN THE NAME 
SWIFT-MOVING COUP I] Z OF AW! 


P Tes Soe SB 
ETE IS I. KNOW. WHERE PVE. 


THROWN INTO | | GOTTA BE... AND MIGHTY SOME BLASTED 
CONSTERNATION FAST, TOO!) | peepee BURICKED® 
WHEN THE ‘a aS 
INVISIBLE 

WALL THAT 
PROTECTS 
HIS DOMAIN 
SUDDENLY 
QUITS WORKING! 


OT OL! 


ch = = F 1 
NO_USE RESISTING! : YEP! ARANS TO MICKEY, 


SURRENDER AND 
SAVE YOUR CARCASSES! Pee 
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CONSARN TH’ LUCK! )( WELL, HE CAN'T THEY GOT MUH BIZZNUS 7 NO, SIRI THEY'LL FIND FOXY \ | K ] 
THAT TRICKY HOMBRE. GIT OUTA TH’ | BLAST EM! BUT THEY i f OL PETE'S STILL GOT Beek uelee FE CoM uyD THE 
by WOULD GIVE US THE AIN'T TAKIN’ a 7 TRICK UP HIS SLEEVE! JES’ > MOUNTAIN HE 

{ ! eS MB) 


a BY " ; : be } ‘ ROUND THE 
PLANE, AFTER : rT OA : ; C ee ND 7 
MICKEY PUTS 2, WN 4 _£ i : iu Z 
THE FAMOUS | ff ANS : : A 
INVISIBLE 
WALL OUT OF 
BUSINESS, 
THE LAW HAS 
ROUNDED UP 
THE ENTIRE 
KIDNAP GANG 

.-. EXCEPT 
OLD PETE, 
HIMSELF! 


TOO SMART FER /EM! ne s{ SHE'LL BE 
FART HART Ot! COME 


[7 THINK THEY VE BOTTLED UP ] ( RE Ew ‘ WOT THUM Es 
H’ FOK, THEYZ jOYS, BUT I MUS’ BE’ 
ola aw ite Ar : MOVIN’ ON! C BLUE BLAZES!!? 
GOT TWO HOLES TO ) 
Yen His BURROW! 


SAVE YOUR BRI 
See BO 


EATH, \ { 

NY... YOU'LL xO 
OOK-PILE IN” 

NKi ween THE PEN! 


A. PETE'S 


WHISTLE, THE 
SOUND-WAVE 
CONTROLLED 
GATE TO HIS 
EMERGENCY 


DONE_THIS, 
B’FORE! 


EXIT OPENS! 
BUT BEFORE 
HE CAN ESCAPE , 
(T SUDDENLY 
FALLS SHUT 
AGAIN! 
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]D... 


REIGNS ON THE 
“BAR-NONE" 
DUDE _RANCH 
ONCE MORE! 
WITH PEG-LEG 
PETE. IN JAIL, 
THE ENTIRE 
AFFAIR FALLS 
INTO THE DIM, 
FORGOTTEN 
PAST! 


OH, YEAH? 


I JUST REMEMBERED 
I'VE GOT NO GUN! 
YOU WOULDN'T 

PLUG AN UNARMED 
MAN, WOULD Y’, 
ROLLOZ 


SPE 
WOULDN'T! I'D 
BREAK ’EM_UP IN LITTLE 
JES’ FER 


PIECES, 
THUR FUN 
OF IT 


NO! Nor SOME 
OPLE, T 


GOIN’, MICKEY! 
GGER OUT THAT WHE! EA 


HE EN OUT 
NOTHER OME WITHOUT ME SEIN! HiM! 
LATER, IN THE CONTROL- 
ROOM T FOUND. WHERE 
THE SECOND GATE 
WAS LOCATED! 


\ MR. HAWKINS, ARE YES ~. DEAR DIARY, IT MIGHT 


WE GIR MA’AM HAVE BEEN SO DIFFERENT! 
FS I... YES, IT WAST WHO BETRAYED 
HIM... BUT HAD HE NOT SCORNED 
ME.“ AK! MY HEART FLUTTERS 
VEN 
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E. 
ABSENT- MINDED 


f-—.. BUT TFACED iM Wir, 
T'S YOU OR ME, PETE,” I SEZ 


HA COLD STARE t 
BETWEEN ELENCHED é 


[ WAL, SON, I SHORE } / MAYBE Y’ WON'T! \ 
RAN pda GINSENG Scr 

} | 
OWN Sa 2 We Ghee : 


ATTRACTION 
FOR TH 
WOMENFOLKS/ 


DOESN'T THIS VACATION KIN 


BORE Y”, MINNIE: ; 
THERE’S PRACTIC'LY : 
OTHING TO 00. Cee 
‘OH, MICKEY? / 
EG YOu EVER 
REST...OR ARE 
YOU HOPELESSZ 


WaerDisneW 


AUGUST 19, 1940 


DECEMBER 21, 1940 


MICGREY | MOUSE 


BOO WHO? 


Friendly Ghost cartoon short, it should. After an exceptional 

run of tightly plotted, highly logical Mickey Mouse serials, Floyd 
Gottfredson in 1940 seems to have gotten a bit too comfortable with 
himself... and with several enduring Mickey comic strip clichés. Indulging 
in a few formulas once too often—less like a Disney man, more like a 
repetitive Famous Studios spook—Gottfredson churned out two plot- 
lines that didn’t quite make sense. 

“An Education for Thursday,” as seen in our preceding volume, 
brought back the old theme of Mickey adopting a troublesome charge. 
Thursday was a young jungle-island aborigine, the brother of “Friday 
who [Mickey] used to know”; except that Friday, in an earlier serial, had 
explicitly been an American actor merely playing a jungle native. How 
could his twin be the real thing? Gottfredson never explained it! 

If “Thursday” was a flawed comedy, “Bellhop Detective” is 
a flawed—if fun and lively—mystery. Jump in and see how many 
Gottfredson tropes we recognize: Minnie insists Mickey find a new job 
(check), which leads him to a colorful crime (check) witha blustery crime 
victim (check), eccentric suspects (check), atreasure to be found (check), 
and ghosts to guard it (checkmate): big, noisy, cartoon-style Lonesome 
Ghosts, materializing in midair and chasing victims down hallways. Are 
these ghosts real ghosts? If not—how are they made? 


Lorene ies carton sto ston ater an econ 


Thus the problem with this endearing, spooky mystery: Gottfredson 
clues change in nature. In the end, the case is closed, but only because a 
basic feature of the ghosts has been noticeably modified along the way. 

Did the dysfunction of “Bellhop” raise eyebrows inside Disney? 
No memos have survived to tell us. But no later Gottfredson serials were 
quite as goofed up, suggesting that the Mickey Mouse strip team got a 
handle on things. 

Upon reading “Bellhop Detective” now, you might find yourself 
grabbing for a handle, too. For the ghosts would seem to have one realistic 
explanation: one that the plot seems to hint at, then pass over. Alas, that 
explanation —in1940—was still years in the future. 

Enjoy the story; don’t think hologram; and don’t let three Lone- 
some Ghosts scare you. 

(Any more than they’d scare Jerry Colonna, that is. It was on 
Bob Hope’s late-1930s radio show that the Italian-American comedian, 
looking for an absent Yehudi Menuhin, first bellowed “Who’s Yehudi?” 
The question turned into a running gag, then a hit song; the name 
“Yehudi” became popular slang for an invisible man—and as “Heyudi,” it 
blessed all three of Gottfredson’s spooks.) [DG] 


FOR GRACIOUS SAKES... RELAX! 
AND STOP THAT INCESS ni 


OH, MY GOODNESS! 


YOU CAN’T GO ADVENTURING 
NOW, THE WHOLE 


ALL YOUR LIFE! IT’S HIGH TIME 


Zz 


i ANY KIND! SAY! T suST READ WHERE 


ONING! THE EAGLE THEATRE |S HOLDING A 


MOONING! 


WORLD ISN'T BIG YOU DID SOME = - ) CONTEST. WITH JOBS 
E( SAY...A TRIP TO THE ENOUGH FOR YOU! \| | USEFUL WORK... 7),..ES MAM! 
MOON. WHEN WILL YOU EVER 


I GOT YOURSELF ant 
N. a ONLY Y A JOB! : 


SETTLE DOWN AND SS 


BEHAVE YOURSELFZ 


JOB? 


GIRL FRIEND! 


No ie 


KN oe if 
q 


ssa ISN'T IT WONDERFUL? SO! ALL RIGHT, FAIR LADY... SO, COME TO THE EAGLE 
THe Ee EE RONG TR sur (SOR PORES. NOW YOU CAN REALLY JUST TO MAKE Y’ HAPPY, THEATRE AND SEE MY” SE oe 
AND ENTER THAT CONTEST AWAY GOOD JOBS, | | MAKE SOMETHING TM A TLL REALLY TRY A DE-BOOT! TA-TA-TA! 
THEY’RE HOLDING! AND_YOU’RE OF YOURSELF! N CRAG BR OLD 
JUST THINK... CERTAIN Z ! 


TO WIN ONE! 


WELCOME TO OUR "TM JUST TRYIN’ 
LITTLE CONTE! TM JUST TRYING 


ST, 1 
MR. MOUSE! MAY TO WIN ONE! 
TASK YOUR 

OCCUPATIONS 


d. MINNIE’S 


URGING MICKEY 
FINDS HIMSELF 


ENTERED IN THE 
EAGLE THEATRE 
CONTEST, 
COMPETING FOR 
AN UNKNOWN 
JOB WHICH 


1S ONE OF 
THE PRIZES! 


BELLHOP DETECTIVE 55. 


RE YOU PREPARED TO 
3) INSWER THE FIRST VI 
gis QUESTION, L 
3 MR. MOUSE? 
a HEN / 
READY, 


 ..-AND MUST BE ABLE TO TELL 
US WHAT IS PRODUCING THESE: 
SOUNDS! 
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L. FINAL 


IS A SOUND- 
EFFECTS TEST. 


BLINDFOLDED! 


A BELLBOY’S 


ENTHUSIASM! 


HIS CAREER AS 
BELLHOP IN THE. 
LIBERTY-BELLE 
HOTEL, MICKEY 
ANSWERS HIS 

FIRST CALL FOR 
ICE WATER! 


BU KLE pLANG! Jos 
Noe wy 
WAP Ze 


a 


Iy’S NOT MY IDEA OF A CAREER, 
BUT I'VE GOTTA SHOW 


OWN. 


ONE THING I KNOW, 
PEOPLE LIKE SNAPPY 


DOT's TRUE! WE 
ARE SWISS BELL-RINGERS 
.. OUT OF WORK! 
D’ CHENTLEMAN 
ISS RIGHT! 


CLUMSY 
ay By 


DoT! 


SPLAY- FOOTED 


IN THAT CASE, 


SUPPOSE YOU'VE 
WON... 
TECHNICALLY ! 
BUT THE QUESTION 
DID NOT MEAN 


OH, WHAT DIFFERENCE Y 
THIS. NHOLE THING HAS | 


BEEN, ER... 
T AW 


~. AND NO COMPLAINTS, PLEASE! 
YOU'RE NOT PAYING J 
| FOR THE ACCOMMODATIONS! 


7 OF ALL THE SOUR LUCK! T 
WOULD START OUT BY 

)) INSULTING 
A GUEST! 
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HE SHOULD HAVE 
BEEN REPORTED 
TO MB) WHAT KIND 
OF A HOTEL AMT 
RUNNING 


OF ALL PEOPLE WHAT! WAS THAT ONE OF OUR 
EMPLOYEES.. 
OUR OWN 


BELLBOY22 


WHATEVER MADE ME HIRRE SUCH AH, THAT EXPLAINS TRYING TO WIGGLE OUT, EH? 
Stl A DUMB BOYZ IN FACT, EVERYTHING! IF I DIDN’T WELL, T AM HIRING YOU, RIGHT NOW! 
DID 12 REPORT TO THE DESK AND 


NOT PERSONAL’) GET BUSY! 


SIR...IT WAS 
ARRANGED 
THROUGH...! 


<n] 


\ 


AH... THE FIRST. GOOD MORNING, SIR! 
NEW SUBST SINCE LET ME...1 


EW GUE ABOUT THE FISHING HERE! FRESH WATERZ ANY 
HERE 


KIND OF 
FISHING! 


FIRST I WANT TO KNOW HOW ABOUT r- SORRY! WON'T DO FOR 
ME...T HATE 


BEST IN THE YES, SIR! 
WORLD, SIRI LAKE 
BARGE, SURF OR ® ONLY A STONE’S 

PIER... THROW AWAY! 

WHATEVER 


Y’ LIKE! 


LIBERTY- BELLE 
HOTEL! 
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7 HELLO! 1 S' 2OSE 


YOU'RE ANDY! 
MY NAME’S 
MICKEY... I'M 
THE NEW 
BELLBOY! 


. A 


LITTLE SPARE 
TIME, MICKEY 
DECIDES TO GET 
ACQUAINTED 
WITH SOME OF 


HIS FELLOW 
WORKERS! 


WORK, WORK, WORK THATS J THE ONLY MAID IN 
ALL I DO! T'TELL YOu! Ly SRTED THE HOTEL... AND 
GUESTS BY THE 


CAN'T STAND 
iT MUCH —< HUNDERDS! 
DOT AINT 


-ON-BOY! OH, BELLBOYI MY I 

Md T Sea ‘OF ORDER... PLEASE HAVE IT 
QUIT THIS JOB BEFORE aa 
T GET LIKE THE 


YEH, YOU'VE SURE GOT A TOUGH JOB... WHAT 
WITH NOT_ ENOUGH GUESTS, AND TOO 
MANY GUESTS. 


AND ALL THAT! Ou, i's 
AT 


YOU'VE 
NO IDEAR! IF THEY AIN'T 


STEALIN' TH’ TOWELS 
THEY'RE prea 


OTHERS TH: 
WORK HERE! 


, 


weeTHERE WON'T WY ENT 


BE ANY, EITHER! 
NO USE PICKIN’ 


AND THE TIPS TY 


GET... PFOOH! IN A 
WHOLE WEEK IT DON’T 
NL TO PINS! 


Y IRON IS_OUT 


TO DO IRONING 
IN THE HOTEL! 


CAN I HELP IT IF HE’S 
GONNA WAIT FER TH’ 

FALL CLEARANCE SALES? 
GO KICK TO 


...THEY AIN'T ENOUGH GUESTS! 
HARDLY NOBUDDY COMES HERE 
ANY MORE! 

IT'S ORFUL! 


INDEED WELL, I’M NOT 
IRONING! I MERELY 
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+ AND ALL THEY 
DID_WAS TO GIVE 
ME THE BIRD! 


YOUR COFFEE TOO WEAK, 
MADAM% SO SORRY! YES, 
WE'LL BE GLAD TO 


I NEVER SAW WELL 
SHE'S GOT 


SEND uP ANOTHER SUCH A 
! TO BE 
CRANK! SATISFIED! 


DRIVEL I’M USED TO LIFE... 
ExctreMen: « SOMETHING 


OH, WE HAVE 
THAT SORT OF 
5 AMUSEMENT, 
LOTS OF TOO! 
THINGS! 
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F’GOSH SAKES! THE FIRST TIME lmy S90) 
TT WAS TOO STRONG me 8 


iS 
TIME! 


ARVELOUS, MY BOY... NOTA SOUND: r 
MARE RUIN PREC eD SSE! | [RRO em 
SAMPLES 


WISE TO ANTADONIZE ) 


AH...THE EXACT. 
SHADE! NOW T 
CAN DYE. 


JUST AS 
AND JUST WHEN SOON AS 
DOES THIS ...ER, YOu 
EXCITEMENT, DISCOVER... 
TAKE PLACES 


SOME SPECIAL ROOM 3IS 1S GOING FISHING. BUT MR. SNUVVLY... ; 
INSTRUCTIONS FOR MOTO 18 YOU WiLL ROW Hit Po FOW ABOUT MY THIS IS YOUR 
YOU TODAY... Et Renae 


PAY ATTENTION! DUTIES? 


YOU 
No"BONES 
TODAY... 


MEMBER BOY 21 WE'VE PASSED SOME LIKELY 
FOR THE Vi itING SPORTSMEN! A NI LOOKING SPOTS, SIR! 
‘SO DON’T SHOW ME 


GOOP GRACIOUS... BE. YES, THAT'S BETTER! I'D HA 
CAREFUL! YOUVE Gor] GOSH..,THANKS! TO LOSE THIS ale 


I CAN HANDLE 
HALE OF IT #250 CAMERA! 


aT ALL RIGHT! 


WAS KINDA 
CLOSE! 


VARIOUS, 
OUTINGS! 
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WELL, OF Abele THINGS! DID THE BETTER 
) YOU HEAR HIM, . BUSINESS CLUB 
ERMYNTRUDEZ SHALL HEAR 


YOU) TNEARURTE 


ME, GENEVIEVE ! 
x OF THIS! 


CRONE NEED MY "Boy MET” ager 

TNE! eee PPI 

TREATY SOME WEIRD ONES WHAT ees 
HEH ANG, BUSINESS! 


NOW, WHO'S BEG PARDON, SIR, ; YSHHH! THERE'S 
THAT BIRD... : ARE YOU LOOKING CRIME AFOOT! 
AND WHAT THE FOR SOMETHING? 

HECK'S) ye UP 
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REE comics on ReadComicOnl 


(WHAT DOY’ MEAN, CRIME? WHAT ARE Y’ )] a \) (YOU WORK HERE? A PRETTY THIN AS A MATTER OF 
INVESTIGATING? i ANyHOW ‘ie ae STORY, M’ BOY! CAN YOU PROVE iT? e DOESN F ce 
sees SHHH! WE CANT ——— ] » 1 
MAKE ANY. YOUIN THE BUILDING |! /OF COURSE I...WAIT A MINUTE.. | 


DISCLOSURES OW DOT ) a 
aT PHS TIMED KNOw You ) Af 


1S AFOOT! 


WHAT DID YOUR DETECTIVE 
DO, MR. BEEBLE, THAT MADE 
Y) FIRE HIM@ 


HE'S THE HOUSE DICK SO HE’S ALWAYS 
IN A HOTEL ACROSS THE , COMING TO MY 
LAKE! CLAIMS HE % ~ AND ~ | ( PLACE, JUST HOPING 
CAN’T FIND ANY TO FIND CRIME! 
CRIME OVER b, A HE MAKES 


T JUST WONDER IF THAT 
DETECTIVE COULD 
BE AS DOPEY AS 
TL. MR. BEEBLE 
THINKS 


THAT MAN THE BOSS JUST KICKED OUT, HE'S THE VILEST CUR GOSH! WHAT’D THE 
Y.. DO YOU THAT... WHY, YOU GUY EVER DOTO GET 
INSULT ME eyeN Tee REGNIN 

TO MENTION HIM! P 
rs AN OUTRAGE! FEEL matt Ry, FOR 


ME ABOUT THAT 
IDIOT... THAT 

SNAKE IN WOLF’S 
CLOTHING? 
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T BELIEVE I'LL. 
HAVE A LOOK AT THAT Sie girs one 
M THE SOOFY BEEN EMPTY 
FOR WEEKS! 


4 4 ase RE’ MI AH, DOUBTLESS A GUEST iY 2 L' 
2 ae = fer ee (Ses Le 
TM GETTIN’ [7 PERHAFS “aed. / ay i + AN Now MEETING AN 2 THROUGH 
our i ‘ : ae OCCASIONAL ONE, D'VE HAD 


SLEEPWALKER... ENOUGH! 


, 


ew 


wy. 
Pa 
Sew WKS 


Gy Say aes 7 ae aeee 

— a THE CLERK 

ON HERE! =» : gi si 

| { AROUND, Bi HIRE 
DOESN’T WORK! SOME STORY 

te Fee. THERE THAI 
S WHAT A : é 
|] CRACKPOT } 
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THIS DOGGONE HOTE! 
IS GETTIN’ MORE 


( THE BOSS 


SURE 


LOOKS 


EH? GET AWAY! OH- 


BEG PARDON... 


“HEYUDI? 
OUR GHOST! 


OH, HE’S BACK 
AGAIN... YES, 
T'S HIM] 


YOU HEARD THAT WEIRD 


TH AN’T Ni DY 
LAUGHIN’ AND SCREAMIN’, EM ore 
ANDY. ..DO YOU 


GIT MB TO B'LEEVE 
IN_GHOSTS, ’CAUSE 
THEY AIN'T NO 

SECH THING...! 


Zot 'COURSE 
NOT! I GOT 
MORE SENSE! 


GOSH! Y’ DON'T REALLY 


AY, MR, F 
BELIEVE THAT WAS A GHOST, SNe Se Te LY. 
DO Y'2 


LET ME SEE WHAT I CAN DO. 
IN MY SPARE TIMEZ I’D GET 


A KICK OUT OF IT! 
YOU? WHAT 
COULD YOU DO% OR.. MAYBE 
YOU COULD 


IF YOU CAN'T GET RID OF IT, 
MAYBE, AT LEAST YOU CAN 
MAKE IT KEEP QUIET AFTER 
WELL-L, NO! BUT 
WHATEVER IT 1S, 

T'S HAUNTED YES, SIR... 
TLL DO MY 

BEST! 
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A CHANCE FOR IT’S THAT DOPEY AY! SHH-H-H'U-SUSPICIOUS] 
A LITTLE EXCITEMENT DETECTIVE THE BOSS FEMALE... PUTTING 

KICKED OUT! AND UPTO YO 

Y¥ HIS OLD TRICKS, TOO 


fe YH! WHAT NERVE! 
Mey Ss 4 HERE ! 
DISGUSTED 


| f HA! STANDS 
ON CHAIR | 
Rd THAT MEANS... 
A CRIMINAL ONLI M 
SONY ALL WET.. 


HA-HA- 
HAHAHA.. | 


(BUT, MADAM...SURELY,) ( ADJUST 
WE CAN 7—' NOTH 


Ne! pel | ym enecnen coer te eu | 
ma FORK PEEPINe ae ‘¥ KNOW ANYTHING ABOUT 


(Ours THAT \ ( WHAT?! HIM2? | 
AT MY THIS PEEPING 
KEYHOLE! TOM 


HOUSE WHY, T/L 
DETECTIVE KICK HIM SO 
Y THREW FAR...{ 


7 LEAVE 
Gis { FOOTPRINTS! ) 77 / 
LAST WEEK! / 


OH) NOVYUH WON'T! YOU KICK 
ME_AND T’LL KNOW WHO DONE 
IT... .YOULL 


7eeSe A ieee 
L 
FINGERPRINTS THAT. DOPEY DICK 
Bz [ON YOUR NECK!) SEES HIM... HE’S 
ALWAYS SNOOPIN’ 
OVER HERE! 


WHY DON'T YOW HIRE HIMZ 
THEN HE’LL GO ANNOY 


FIND WHO@ IF IT'S A MISSING 
SOMEBODY ELSE! 


PERSON CASE, BEEBLE, 
THAT'S MY 

MY BOY, YOU'RE A GENIUS! 

RUN_OUT AND SEE IF YOU 
CAN FIND THE PEST! 


TTS 


iy 


Riis 
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UT GOT SOME BIZZNESS TO SEE TO... BUT 
Gi SOME SS BU: 


TLL BE 
DON'T MOVE. 


LIE THERE'S ANY CRIMES, 5 
TH BODIES... AND 


DON'T TALK, SEE? 


DRAT THAT 

BELLBOY! 
WHERE IN THUNDER 

DID HE GO? 


OH-OH! IT’S 
OUR BIG , 
IMPORTANT 
GUY THAT 
TAKES THREE 
KOOMS! 


BOY 


DID T SEE YOU _\p) 
TAKING ORDERS 


CROCODILES 2. 


WHAT! BEEBE HIRED HIM? y 
BABOON? THAT DIM- 


OH) SURE ! 
HE’S WORKIN’ FOR 


MR. BEEBLE NOW, 
Y’ KNOW! 


JUST INVESTIGATING! 
MR. BEEBLE LETS ME 
WORK ON ‘THE GHOST 
BUSINESS IN MY 
SPARE TIME! 


OH, 
WON'T _HAVE ANY SPARE 


THAT STONE-HEADED FOR bit THOSE At 


RE 

! 
WED SAT: 4 WORDS OF PRAISE! 
ay FOOTED, !DIOTIC 


GOSH, 

TAKE IT EASY, 
MR. SNUVVLY! 
THE GUY’S A 


CRACKPOT, BUT. 
Y’ DON’T HAFTA BE 
QUITE SO 


HE DOES? WELL, YOU WHY, HE:.ER...WHAT’S IT 


2 
ANE ANN ae YOUR BUSINESS? JUST 


IMPORTANT GUEST COMING 
“dis, TAKING THREE MER SERVICE, 
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WHO’S BEING INSULTING 


SEE THAT HE GETS THE 


THAT’S ALL! 


= K || ( Soe THES 
4 JOE READE. i IF_HE CAN 
HAVE TO KEEP. 
THREE ROOMS 


GOES ON? DO YOU REALIZE WHAT T_T RUT EN BEEN ASHE, 
M,.. NIGHTMARES, N NY WAY, 
is Hepousr aS ae IT! OF COURSE, IT COULON’T 
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GHOST, MICKEY 
FINALLY FALLS 
ASLEEP... 


+». THEN COMES 
MORNING! 


WARNING HIM 
TO SLAY OFF" 
MYSTERIOUSLY 


APPEARS IN 
MICKEY’S ROOM! 


| MORNING) MR. 
SNUWVLY! I'M 


BREAKFAST 


WHAT A 

NIGHT! 
T ALMOST 
WONDER IF 


BUSINESS, 
IT SEEMS 


7_.SO 
FANTASTIC 
NOw...! 


OH, MY! THIS IS THE 
. WORST YET! NO 
BEEBLE, CONSIDERATION 
IT’S A MIGHTY AT ALLI 
SOLID GHOST = 


TDO HOPE EVERYTHING 
PLEASES HIM! I’M 
RIED ABO! 


Won NB DIDNT KEEP. 
HE WILL TAKE LAST 
NIGHT’S...ER, Li 


Ze 


CES 


TUT, TUT, MY BOY! 
ee DON'T 


WITH ALL THE 
WRITING PAPER 
IN THE HOTEL, 
MUST THEY 
RUIN MY SHEETS! 
TSK, TSK, 


BUT, MR. BEEBLE ... THE 
IMPORTANT 
JUST A 
MINUTE! ANY 
FINGERPRINTS? 


HOPE THE HAUNTED HOUSE BUSINESS 


GOOD GOSH! 
HOW IN THE 


FINGERPRINTS ...ON MY SHEETS% 


T'LL HAVE YOU KNOW OUR LINENS ARE 
SPOTLESS! 


AH, GOOD! WHAT A RELIEF! 
I WAS SO AFRAID HE MIGHT 
.-. BUT HE WASN'T SCARED, 
YOU SAY... AH) THAT’S 
FINE.. YES, INDEED! 


EEA 7, 
Z 


TO PLEASE THAT 
Guy! 


4 £ Gost! HE'S SURE 


\yles 
oN 


Py 


Warr Disnec= 
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’ THIS GOOFY 


DOGGONE... V 
THIS LATE SHIFT |S| PLACE GETS 
SD ( SEO ea 
TT WOULD nq DAY! 
rr HAFTA BE A ‘ 


ig | QUIET NIGHT 
JUST 


( DID Y SEE 'EM? THEY WERE 


AFFECTIONS 
1S COLONEL 
BOOMASNICKER! 


TWO GHOSTS, AWAAH-HO-HUM-- BOOMASNICKER? “i WELL, IM ¥ 
EHZ I'M GLAD IT DOESN'T WORRY (| S\_ HE, ER.. DOESN'T Z GONNA FORGET McKEY 
iT WAS My_ THE COLONEL THREATEN TO THE WHOLE MOUSE 
NIGHT OFF. HE SEEMS _y7/, LEAVE, OR \ THING AND 
(( IT’S GETTING ON TO THINK Jy [L ANYTHING? CATCH SOME THIS 15 YOUR 
oF MY NERVES! ERE, O INO} fe SHUT- FIN AL 
Y 4 Sow FoR YM THe GUY THATS , : WARNING! 
ee z , 

} emt BEIN’ HAUNTED, LAY 


orF!! 
HEYup) I. 
HEN) It. 


(WartPienel-— 
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PHOOE'Y ON THOSE WARNING “ 
NOTES! I’M GONNA HIDE Tene oHOsT 
COL, BOOMASNICKER'S TRICKS IS DUE 
ROOM BEFORE FOR A BIG... 

ANY MONKEY’ 
‘BUSINESS 
STARTS! 


PREPARES 
FOR ACTION) 


HAUNTING COL. 
BOOMASNICKER’S 
ROOM! 


SEEZ IT ISS CHUST OUR 

DETECKATIVE, WICH T AVE 
DUMB SOCK WIZ A BAG 
WATER OF FLOUR! 


V... 


VERY MAD 
AT GHOSTS, 
MICKEY CHASES 
THEM INTO. A 
DUMBWAITER 
LEADING TO 
THE KITCHEN! 
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WHAT WERE Y’ DOIN! IN 
THE KITCHEN, ANYWAY 


[THAT DOPEY HOUSE 
AND THE 


WiLL BEAR 
WATCHING! 


EVERYBODY! 


SO_SORRY, COL. BOOMASNICKER' 
OF COURSE, THOSE ..ER, GHOSTS 
UST HAVE BEEN 
FRIGHT FULLY, 
ANNOY- 


VE HAD 
ENOUGH OF Mi 
THIS HOTEL... 
TM CHECKING 
our! 
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IF YOU LIKE QGY7"*2z 
NO, THANKS! 
THE 


LY ...SOT SAY TO 
MYSELF, I WILL COOK 
A LEEDLE TIDBIT FOR 
MYSELF! CHUST A 
TEENSY WISP OF 


aie ine TO TASTE MY 
O' NIGHT? BALONEY 
WAS PLENTY 


I’M 
TO BED! 


LIKE FUN TLL... 
OH-OH! HERE COMES 
COLO! 


WAKE 


...T ENJOYED YOUR 
WHOLE ENTERTAINMENT 
... BUT..T HAVE TO 


ANNOYINGZ INUTE, 
NOT AT ALL... URE 
THEY WERE VERY 
AMUSING! IN 


ACT...» 


/ DON’T_GIMME THAT 
MEAN BY ONES ROW SUH! 5 ( WELL... 
STOPPING PHONY WHISKERS DON’T DARNED IF 
D FOOL JASPER 4 COME ON.. THAT! 5 THEY AIN’T! 


on . UNNH... 
TAKE ’EM 
OFF...) 


DETECTIVE! 


10-21 


[I -PROBLY JUST A COINCIDENCE, \ [ESV 1S TOUGH ALL RIGHT | ONE FIND OUT HOW TO GET 
BUT IT LOOKS LIKE SOMEBODY” AA AN THING THAT MAKES IT HARD IS RID. OF THE GHOSTS, 
WANTED HiM 10 LEAVE THAT WE CANT FIND ! ! 
HERET y= ANY MOTIVE! THATS NCEE et 


BUT, WE'VE HAD y NO CLOSER 
GHOSTS BEFORE | y 4aV a BENDIS 
SOLVING THE CASE A MOTIVES MR. BEEBLE...T'VE 


THAN _WE EVER GOOD Gi a 
WERE! HAVE TO FIND GOT A NEW HUNCH! 
THAT, TOO? 


HAVEN?T. 
SHOWN uP! 


WHAT'S THIS NEW NOW S Ro C ; 
BRAINSTORM ELGOEY WHAT NAPPERSE pL ator a 
LISTEN, BUT WHOEVER’ : Bs AT LASTI 
MR. BEEBLE ... THESE DOIN’ IT MUST STAND. WELL, PD BE BROKE! 
GHOST SCARES ARE TO GAIN. SOMETHING THEN T-COULDN'T PAY OFF 
RUINING THE HOTEL’S DON'T THE MORTGAGE WHEN. IT 
‘BUSINESS, AREN'T COMES Di 


WELL, GO AHEAD... ; HUMPH! NOTHIN’ New ABOUT 4 Ie NOW, SUPPOSIN’ YOUR __\—~| MORTGAGE! 
Ss , 
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THIS MORTGAGE ON 
THE HOTEL... DO Y’ KNOW 
ANYBODY WHO'D _WANTA 
SEE IT FORECLOSED? 


WHAT WERE YOU DOING IN MR. BEEBLE'S 
OFFICE, ANYWAY? YOU KNOW YOU 
SHOULDN'T BOTHER HIM! 


DOGGONE! AND IT THOUGHT 
TRAC! 


K 


I 
GIVE UP! 
THIS IS ALL 


YOu'VE GOT NO 


fH 


wt 


WELL, HE SENT FOR 
ME... ABOUT. 
THE GHOST, 


MYSTERY, 
Y" KNOW! 


[( LOOKING YH YES, DON'T PAY ANY ATTENTION 
FOR ME, “JA TO THAT CLERK! HE’S JUST AN 
MR. BEEBLE? }) op CRAB... ALWAYS FUSSING 
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BUSINESS WITH 
HIM... YOU JUST 
TAKE ADVANTAGE 
BECAUSE HE'S 
EASY GOING! 


THAT’S NOT 
SO, SIR! 


HEY.. WHAT DO Y’ SAY \) 
YOU AND I GO FISHING 4 


WORK...DO 
Y THINK 
T SHOULD...2 


JUST THE SAME, T’LL 
KEEP THAT MORTGAGE 
IN MIND! THERE 
MIGHT BE AN 
ANGLE! 


Lt AHEM...SO THERE YOU ARE! WHAT'S THE 
MEANING OF THIS LOAFING? GET 


BESIDES, YOU'VE GOT 
NO TIME! HERE, TAKE 
THIS TELEGRAM 

TO ROOM TEN! 


ALL RIGHT...WE BUT SOME DAY YOU'LL WANT 
WON'T GO, THEN! THAT’S ME TO GO FISHING WITH YOU! 
ALWAYS THE WAY! MY . AND_ JUST SEE IF I 
EMPLOYEES ARE TOO - DO IT! 
DURNED BUSY TO DO 
ANYTHING 


IT WANT! 


BEEN MIGHTY QUIET 
AROUND HERE LATELY... 
SEEMS AS THOUGH THE 

GHOSTS HAVE GIVEN 

US UP! 


’ = 


[SPOOKY SOUNDS 
COMING FROM A. 


YELLING INTO 
THE PIPE! 


PRE TRYIN’ TO TELL ME THAT. YELLIN’ CJ 
THROUGH THE FURNACE PIPES 
WILL TEST IF THEY'RE CLEAN? 


- =<] 

THAT'S WHAT T SANDY IF THE NOISE 

DONT Come OUT SUPSTAIS, id 
TT SHOWS 


-.ANDI THINK TL 

KNOW WHERE THEY’RE 

COMIN’ FROM THIS 
TIME! 


OMIGOSH' THE J 
GHOST 


HK? GHOST NOISES! DON'T JJ 
BE SILLY...T'M, ER.. JUST 
TESTING 
THE PIPES! 


-{ WARBLING 
IN 


AND JUST HOW 
DO Y’ KNOW IF THE 
NOISE IS HEARD 

UPSTAIRS4 


= 


src 
) 


on 


CERT’NLY | IF 
TH’ SOUND COMES 
OUT TH’ OTHER END, 
I KNOW TH’ 


K...IF IT DON'T, TH! PIPE’S CLOGGED! 
SIMELE ENOUGH, AIN'T 


Ee 
REST ...BUT HOW CAN 
T PROVE ITZ 
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OOR, 
BEWILDERED 
MICKEY! NOW 
HE ADDS THE 


N’ TO BURN A GHOST 
DISGUISE ... BUT, OF 
COURSE, YOU 

EXPLAIN 


NIN” A GHOST OUTFIT SO 

WIFE CAN'T MAKE Y'GO 
A PARTY! AM T 

SUPPOSED TO SWALLOW 
THAT ONE? 


fr 
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WHAT? UH..OH IRV AND EXPLAIN 
TS ait ‘THIS ONE, BROTHER! 


WHY, CERT'NLY 
ITS ..ITS 


Y’ SEE ,IT’S...WELL, 
IT'S A MASQUERADE 
COSTUME MY WIFE GOT 
FOR ME... 


BEFORE THAT 
HE WAS YOWLING 
SPOOK NOISES. 
INTO A FURNACE 

PIPE! PHOOEY! 


WHAT. 
G 


«-. SHE WANTS ME TO GO TOA 
TAR GH BNE? T HATE PARTIES, 


YEH...THAT'S IT! THATS JUST 
WAY T FIGGERED! YOU 
UNDERSTAND! 


* ...SO_I SAYS TO MY- 
SELF, IF SOMETHIN’ 
HAPPENED TO MY 
=\ COSTUME I COULDN'T] 
GO! SUDDENLY 
T THOUGHT 
OF THE 
FURNACE!" 


HOST 


COME CLEAN, \| YOU SAID ITT NOW, GHOST 2? SAKES ALIVE... YEH! you SEE, MY VOICE 4 
si Ras THE JUST WHAT’S BEHIND AIN'T NO ial r ; 
baler Ab TWAS Bed t GHOST! T WAS AIN'T SO GOOD YET... 


NOBODY TO 
= HEAR ME! 
OH, SURE! 
Y’ ALWAYS 


SING 
SUPPOSEDLY UNDER A 4 


VACANT ROOM < Ona BUCKET, 
AND CATCHES : AS rr I S'POSE ! 
THE MAID AT. " . - 

IT THIS TIME ! 


ONLY PRACTISIN' MY, f 
i RACKET, HORTENSE? SINGN’ LESSONS! AND T DIDN'T WANT 
na 


[I S'POSE Y’ KNOW THAT )/ MAYBE SO.. r r H 7 . 

SONS SAS” RAE ! ris ee UAT] RSS Cee see ee") (( ONO! 
a—=3.9 THE WHAT'S THIS? 7 YOUR SINGIN’ A MASAI WHERE 

Foe Ret g MINDS? LESSONS? ADE HAVE T HEARD 

‘ se : BEFORE 71! 


LRIGHT, LITTLE | “—\(SO'S MY HUSBAND YOU SEE, I ALREADY VHE...YOUR HUSBAND...LOOK, I GO 
: i 1 si ie , OD NIGHT! WHE! 
COSTUME 1S FOR S BAT, WOR ESR HIM MADE HIM ONE AND HORTENSE, ARE, OG MARRIED TO AML GETTIN’? ae 
WH WERE?” “S,FOR WIM, | | (WE CLAIMS HE Lost iT! ANDY, THE JANITORZ MEANS BOTH 
HIDING ITZ S HE JUST NATCHER’LY . THEIR 
HATES PARTIES! WELL... WE’RE 
TRYIN’ TO KEEP IT 
SECRET, BUT... 
YES, T AM! 
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DOGGONE IT... EVERYTHING 
© AROUND 


Bowes 


FROM CHASING 


THIS IS MY NIGHT FOR DESK 
DUTY, ISN’T IT, MR. 
SNUVVLY 2 


isaze 


+ AN! THEN THE 
MAID! _BUT_ALL 
THAT'S GONE, 
BLOOEY! 


U 


OH, THAT’S ALL RIGHT! 
YOU CAN LEAVE NOW 
IF Y’ WANT TO! 


MARCH ISTH... 
AH! 


A NEW GUEST. 
TOOK THREE 


— re 
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HMMM! THIS. 
AMBITION IS 
RATHER SUDDEN! 


THEN THERE’S THE CHEF.. 
+ THE CLERK .. THAT 
DOPEY DETECTIVE... 
BUT, GOSH..THERE’S 
NO MOTIVE! 


IF 
ONLY... 


T DON'T FATHOM YOUR 
BURNING INTEREST 
B IN WORK, BUT 
ae i IT'S ALL RIGHT 
WITH ME! 


i \ 


aC 


OF GHOST. 
APPEARANCES! 


NOW LET'S LOOK AT 
MR. BEEBLE’S RECORD MARCH \4TH AND THE 


GUEST LEFT THE 
NEXT DAY 


NOW! HERE’S 
WHERE I REALLY 
GET BUSY! 


NOW TO MAKE SURE THAT'S 
NO FLUKE, THERE OUGHTA 


CBE MORE CASES! BOY- 


OH-BOY, THIS IS REALLY 
GETTIN’ WARM! 


Va 
a 


eZ 


PRK 


ICKEY 
IS HOT ON A 
NEW TRAIL, 
CHECKING THE 
GHOST SCARES 
AGAINST DATES 


AT ITAGAIN! 


HL/ HERE'S ANOTHER 


.. JULY THIRD... 
YEP, HERE ITIS) 4 
SPOOKS THAT NIGHT 
AND THE NEXT...AND 
THE GUY WAS 
RON OUT 


i( THAT SETTLES IT! THEY 


CHECK EVERY TIME! THE 


GHOSTS ONLY SHOW UP WHEN 


THERE’S SOMETHIN’ 
UNUSUAL ABOUT, 
THE GUESTS! 


GET OUT.. 


YOU'LL BE SORRY! ):, 


ase 


ea 


e* 


—— 


<0% ( OH-OH! NOW, WHAT'S }] 


GOIN’ ONZ 


“WONDER WHAT __\ 
THAT GUY MEANT BY 
THE “JAM” BEEBLE 
1S IN NOW? 


Je ID SURE LIKE TO KNOW . SAST! I'VE GOT A ACCORDIN’ TO THE mt t HIT IT RIGHT ON “ 
PIRES, WHAT TROUBLE BEEBLE Is HUNCH THIS OLD RECORD] [> DETECTIVE, IT WASTHREE] [H\ °° “X\PPee!! Hl THE NOSE! I'VE GOT 
ICICI 1M ba Seo ie Pts BOO WILE SEE SEES TIS SHOWS aS Eee! 

ENEN HIM ANY MORE! © py THEVEEANS! Bai tar. 


N\ + 
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TLL SAY T YEH, 


KNOW THAT OLD ONCE IN 
P WALRUS! TOUGHEST A WHILE! 
T nee a 
asa é EAT HIM. 
ICKLED BAM PLAYER SOMETIMES! 
PING ey , KNOW HIM} : FORCE! 


DISCOVERING 


STATION ON 
HIS DAY OFF! 


T'S ABOUT THE i CORRECT! I REMEMBER YES, THERE WAS... ALIAS 
LIBERTY BELLE WELL...WE WERE CALLED “SLIPPERY SAM"! BUT HOW 
IN RIGHT DID YOU KNOW THAT? 


' 
AWAY! GOOD! AND WAS 
THERE A SUSPECT 


NO MATTER 
+» BUT_WHAT 
HAPPENED 


LET'S SEE..IT SEEMS HE WAS STUDYIN’ 
A THEATRICALS ... MEANT TO BE 


WE ALWAYS THOUGHT “SLIPPERY )| THAT'S RIGHT! ACCORDING 
AN_ACTOR WHEN HE GOT 
Our! 


SAM" WAS IN ON THAT HOTEL. TO THIS RECORD, HE WAS A 
JOB, BUT WE COULDN'T MODEL PRISONER... 
GET THE GOODS GOT PAROLED LAST 
ON YEAR! DOES 177 
i z BOY-OH-BOY.. 
DOES IT 
ENP Oe FOR wc Bh WHA -)ae ,GNES ME THe 
HE WAS INTHE | [¢ WHOLE PICTURE! 
KLINKZ : 
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AND DO Y’ KNOW OH, SURE! HE'S WORKIN’ AS 
ANYTHING ABOUT A TRAVELIN’ SALESMAN 


I WANT THE THREE BEST ROOMS IN THE HOUSE ..AND 


T'S ALL T NEED 
TO RNG ABSOLUTE QUIET! UNDERSTAND? 


TO KNOW! THANKS iy 


HIM_SINCE. ... SEEMS TO ALOT. Sik! YESSIR... 
HE ale GOIN’ LOT. S ¥ beige iu 
ROM THE PEISONA ) STENCH! 5% PLEASURE, SIR! 


E 


MICKEY 
REPORTS 
BACK TO 
THE HOTEL! 


OF A CERTAIN PB 
“SLIPPERY SAM"! Hl |=—), 
THE INFORMATION | ||] 2/4 
BTS MICKEY'S } | i 
OTHER f 


f ARE | F/ WELL. .I GUESS THEY’LL HMMM __.THIS IS 
SIR! THE FINEST DO! BUT REMEMBER .. .I VITAL! FOOTSTEPS 
DEMAND ABSOLUTE TWENTY: SEVEN AND 
QUIET! 


y (BOY TAKE MR. KLUMPH TOY ’ js 
ROOMS 17 19 AND 23._AND : = ee 
4) SEE THAT HE RECEWES| J ga Ye < UNCOVERED 
yp OUR MOST ELITE Nay) So MAS BIRD 1S 
SERVICE! ( C. (DUE FOR A 
= D fh « MERRY NIGHT! 
YES SIR! C 


THIS WAY = dey = 
MR. KLUMPH! “NG 


SURE SEEMS FUNNY “WYES, A MOST T DO HOPE OUR SERVICE PLEASES ONLY I'M NOT "1 AND IF MY DEDUCTIONS ) == 
HAVIN, ANOTHER GOEST Stance co HIM, HE'S SO VERY FINICKY! , GOIN’ TO BED WORK OUT ..! -ncGreEer 
THREE ROOMS THAT, OE Ot? | ICrEH. HE'S ALWAYS HARPIN’ 

COL, BOOMASNICKER ) FF Reet] [ON THE QUIET HE EXPECTS! COME OUT RIGHT CLOSE 

= ' Noi WELL. G’NIGHT. — TOMR. KLUMPH'S 


OW-OH! IT 
ee! COMMENCES! 


Hitt E MR, SNUVVLY! 


20 
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THAT DOGGONE 
SPOOK GOT ON f/' 
THE JOB 
EARLIER 


THAN I 
FIGURED! 


3 
THAT, .f 


— z BLY A Y = ily. p 4 
Zia DET LPS BD] I EPL z Pee 
AN EE Nathe en se DEMAND QUIET... SIGHT... CLEARLY A 
HD Ccdui ..t OUTRAGE! iT WON'T : ABSOLUTE QUIET! 2 DANGEROUS 
ISTORY | uy HAPPEN AGAIN, Y CRIMINAL! 
REPEATS | Fry TY wiz. KLUMPH .. 14 3 
ITSELF! A NEW ° am as TLL PERSONALLY J [IE 
AND UNUSUAL R= EE TO IT om 


GUEST ON THE 
FIRST NIGHT 
OF HIS ARRIVAL. 
IS HAUNTED 
BY THE HOTEL 
SPOOK! 


© 


NEXT MORNING! 


SO FAR THEY'VE PULLED’ ene give PASSES [GET THEY'RE wiSE TO \f Vie HOT DOG! } 
EVERYTHING UST THE wee | : : a: TAIT IT 
: ={ 1 HADIT DOPED } | © = ; i) X : 
SO_I KNOW i DOGGONE! 'T’S ON THE 


4 : A 

HE WHAT TO EXPECT ) ome HOURS: AND, )) p i BUTTON? 
Dae : { NOTHINS HAPPENED! < A 

OF MR RLUNDR' || DID SOMETHING GO 

STAY FINDS | WRONG WITH My 


FIGURING@ 
MICKEY STAKED IGURINGZ 


OUT NEAR HIS. 
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ZA 


NOW, DON’T )( OUT OF MY WAY, SIR! DO GRACIOUS! _( MR KLUMPH.,. BE GOOD 
BE HASTY, 4\, YOU EXPECT ME TO SOMETHING») ( REASONABLE? RIDDANCE" 
MR. KLUMPH...! ) ( SHEE AND DRUM CORRS 4 F WRONG Ys 5 NO NOTE ENDERRORLD 
v- - ahs T'S A FREAK SHOW! CHARACTER. 


HEY! YOU CAN'T GO : , 
IN THERE! ANY BOY... THEN, 
INVESTIGATING AROUND T WON'T GO 

SUHERE |S MY , Int 


JUST ONE THING 
MORE I NEED 


HOT DOG! THAT'S 
7 HOW THE GHOSTS ARE 
DONE! AND ALSO 
WHO DOES IT! 
YIPPEE! 
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ICANT SEE THE BH!IZ WHAT'S THATZ WELL, GOOD GRAVY! WHY Z TO DO THAT I NEED A 
ENSE OF ee ay . G DI SPECIAL PIECE _OF 
BOR sz )| | yOu MEAN you've ARMREST? WANTS THE NES ; PURNTURE 


> FRSa 
uoeine | fens A THINK YOU'VE (WHOS BEEN KNOWN’ WHO THEY. 
AFTER THE SEEN YOUR BAST (Ly ARE |S ONE 

, ! > 4 _THING... 
PROVIN’ IT 1S 


LATEST GHOST 
SOMETHING 


THEN COMES THE PAY-OFF! 
LISTEN...PSST..SST... 
SST...! 


I KNOW WHO THE VILLAINS ARE.. g 
BUT TO ARREST 'EM, WE'VE GUTH SHEN fie WORKED 
GOTTA HAVE PROOF! READY, HAVE. IT PUTIN A 
BIG ROOM _THAT CAN BE 
LOCKED! 


WELL, I DECLARE! 
HOW'D Y’ EVER THINK 
OF THAT? 


A WHOLE LOT! THAT'S WELL, OKAY! IT’S 
ERE RaeS | |! (TE BFE 
Ol ’ 

ON SM ve TO KNOW WHAT 
YOU'RE DOIN’! 


L! LET'S SEE...THE ...OH, YES... THE VERY SPECIAL (T EXPECT EVERY EMPLOYER AT THE 1 
"PHONE. GOES HERE DESK... THAT'S MOST IMPORTANT] 01 MEETING «$0 THAT EVEN INCLHDES "VO! 
..- WIRING’S ALL SET, E OF At} Set IT OVER THERE, we) 


G ACCORDIN’ TO 
JONFIDENT. 


THAT HE KNOWS 
WHO THE GHOST- 
MAKERS ARE, 


BUT LACKING 
PROOF. MICKEY 
HAS CONCOCTED 
A SCHEME TO 
TRAP THEM! 
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away Sl SurrOse UE FIRST THING ..-L/M PUTTING THIS MEETING IN CHARGE } 
YOU OF MICKEY MOUSE Caos THE 


KNOW IS_WHAT OsTS...A 
YOURE Nth NER ! SHALL T lay 
Eee HER, BEEBLE 


Besar 
ORDERS 


A SPECIAL, 
MEETING OF 
THE HOTEL 
EMPLOYEES, 


CONCOCTED. 
THE SCHEME! 


TEN ZOUSAND 
DOLLAR! ? 
I MEAN... EGGSCUSE 


T KNOW YOURE ALL BEFORE THE PARTY )| [-.. 
KINDS SUPE SEDIR GETS UNDER WAY, ] ET x CLEAR, I/LL START 
CBU IVE SEEN DOIN’ TLL HAFTA LOCK HN_LAN BACK THREE YEARS 
foe AG ' AGO, WITH THE 
J DISAPPEARANCE 
OF A CERTAIN 
$10,000! 


TO MICKEY! 


THIS DOUGH BELONGED TO A GUEST, +, AND_NEXT MORNING IN FACT, THERE’S YES... DURN [ WHY SHOULD 
Wid HAD Ne THE HOTEL SAFE TAN NENT MORN ALANSUT Teck iy YY NEY TO de 
FN aR J FOUND MISSING! PEND! yee 1 LOSE T DIDN'T EVEN < 
MR. BEEBLE’S BURGLARY ENP Sy, )(EvERYTHI WORK HERE THEN! 

INSURANCE HAD RUN OUT, ISN'T, 
SO THE OWNER HELD THERE? aN 
HIM RESPONSIBLE ! 8 


D 


BELLHOP DETECTIVE 85. 


ALL RIGHT! BUT WHAT'S AW. THEM SMALL-TIME TES Go ee CRIBS 
SME THREE ROOMS. 


A ROBBERY THREE YEARS OLD COPS! SHOULD ‘A HAD ME 
ON TH’ CASE 


GOT Loe WITH SPOOKS ! 


THE MONEY 
ON HIM! 


- AT. OHH! T MUS’GO!T) | OH, YEAH? SIDDOWN, 
CLEVER CHUST NOW TINK YOU! NOBODY'S TAKIN! 
THEATRICALS! DISGUISES! OF MY KANOODLE A POWDER 


HE BECAME AN EXPERT rT = ZOUP! 
ON MAKE-UP AND WAS . <> 
ESPECIALLY ; 
GOOD... 


WOT FINALLY BECAME O’ )/HE WAS SENT UP ] is Pl 1 
THIS YEGG THEY /( AND SERVED A WUE DES 
COULDN'T TERM FOR 
ANOTHE! 


LS F NYONE. UNUSUAL TAKES THOSE 
... AT LEAST ONE: OF ) | THE REASON BEING THAT LJ [ (SO..WHEN Es Ns 3 wns WAL TAKES THOSE 7 


THE EMPLOYEES HERE THIS EMPLOYEE KNOWS THAT 
HAS BEEN EXPECTIN’ THIS THE $10,000 |S STILL 
GUY TO RETURN IN SOME HIDDEN IN ONE OF THE 
UNRECOGNIZABLE THREE ROOMS WHERE 1 TOMMYRO 
DISGUISE ! 


HUMPH! WHO'S 
O B‘LIEVE 
Te 
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TO SUM IT ALL UP, THE OBJECT OF USING 
THE GHOSTS ISTO SCARE THE SUSPECTED. 
CROOK OUT 


FIRST ROBBER 
HID IT THREE 
YEARS BEFORE! 


TAKE IT EASY, 
GENTLEMEN! T’LL 
PRODUCE “HEYUDI" 
FOR YOU! 


DEMONSTRATION 


ff GO AHEAD, MR.BEEBLE 
-.- TELL HIM TO : 


+ UNTIL THIS 1S] THIS IS A SERIOUS _ | 
EMDLOVEE CAN FIND Lf CHARGE, MOUSE, AND 
THE MONEY FOR PRETTY WILD! YOU‘LL 
HIMSELF! AN OLD HAFTER NAME NAMES 
GAG, BUT SO FAR. OND ROVE 1, BEFORE 


QUITE 
SUCCESSFUL! APINCHT 


YEH...HE’S 1 
GOTCHA THERE ! 


TLL DO BETTER THAN \ 
EXPLAIN...I'LL SHOW 
Y' THE GHOSTS! JASPER, 
LET'S HAVE THE 
KEYS TO THIS 


YEAH! HOW ‘BOUT 
TH’ GHOSTS, WISE 
GUYZ EXPLAIN 

THAT! 


NOW, MR. BEEBLE. STEP \I 
UP BEHIND HIM AND YELL 
AT HIM... JUST SEE 


DON'T WORRY.. 
se ELL CLEAR, 


THAT UP, TOO? 
DOUSE THE LIGHTS, 
PLEASE! 


WHAT HAPPENS! 


EDA 
NE 


Gq 
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EPRODUCED THE 
F COURSE, THEY 


= 


DEMONSTRATION 
SETTLES 
BEYOND ALL 


TWO MOVIE 
PROJECTORS ! 


IF ANYBODY’D LIKE TO MAKE A 
CONFESSION, BEFORE I CALL THE COPS... 
«a Now WELL, 


YEH, I FIGURED THAT IF THE 
UGHTS WENT OUT, THE 
CROOKS WOULD TRY AND. 


THERE'S ONE THING 
MORE YOU'LL BE 
GLAD TO HEAR... THE 
$10,000 HAS BEEN 
LOCATED! 


GRAB THE DOUGH 


Dye 
a ) 1 be 
RAPPED! | Paael z / RIGGED TO 


GRABBING FOR s CATCH 'EM! 


TRICK DESK! 
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BUT HOW'D You ‘~ 
PUT THE LIGHTS OUT? 
ANOTHER TRICK 


GADGET! THIS IS A 
DUMMY ‘PHONE HOOKED 
UP TO THE LIGHT 
CIRCUIT! T ONLY HAD 
TO LIFT THE 
RECEIVER! 


NOW...D’LL HAFTA CALL 
THE POLICE AND NAME THE 
GUILTY PARTY! 


WELL. T’LL BE...! THE CLERK...AND 
THE DETECTIVE ! 


HERE THEY T HAD THE BOYS STATIONED OUTSIDE ) 
ARE,CHIEF... ~ pUSTINCASE THERE WAS OF nIE 
THEYRE, MONEY! 


WELL, BEEBLE, THESE FINE ROGUES WON'T BE TROUBLIN’ JUST A MINUTE YOu'LL 
Ni ll a ae . 
THANKS TO HIM, PESKY LITTLE CHIEF ! REGRET THIS, 
PST SNOODER! BEFORE Y’ TAKE BEEBLE! L 
AWAY THAT PHONY Z ; 
DICK, I'VE GOT ONE : i nO Sure! he ie 
MORE PIECE OF - “ Ror THE 
BUSINESS! aT ate 4 


THAT MONEY 
IS STILL, 
MISSING! 


YOU MEAN, THAT... 
THAT PACKAGE... 
IS NOT THE 
MISSING 


NO! IT'S THEN...IN SPITE 
OF ALL YOU'VE 
DONE, I’M LOST! 
TLL STILL HAVE 
TO MAKE GOOD. 
THE TEN 
THOUSAND! 


PACKED WHEREVER TWAS 72 es: 

.CKET, f a 

HIDDEN BY THAT XE T'S ALL COMIN’ BACK 4 
“SLIPPERY SAM” ‘5 3 TO ME! 
WHAT'S-HIS- NAME... 


THIS SAM LET ME THINK... IT f I NEVER MIND ‘4 
SNICKLEFRITZ WAS THRI THAT, WOMAN! 


EG eate WELL...THE DAY 
WHAT DO ReOTE STAYED HERE WHAT 
HAPPENED? 


HE LEFT, HE SAID HE'D 
COME BACK SOMETIME, 
AND HE GAVE 


. I'VE BEEN DUSTIN’ GET IT, WOMAN... GO 
IT OFF EVERY DAY. GET iT! 
ERECTING HIM. 


KNOW ABOUT 
HIM, 
HORTENSE? 


BELLHOP DETECTIVE 89. 


YES, LIKET 
SAID...I BEEN 
EXPECTIN’ HIM 


HE 
CHAMBERMAID 


MYSTERIOUS SAM 
SNICKLEFRITZ, 
LEFT A PACKAGE 
IN HER CARE 


ENOUG 
FOR YOu! 


[7 AFTER ALL, I’M GLAD YOU DID 
GIVE UP THAT HOTEL JOB...IT REALLY 
WASN'T WORTHY OF YOUR 
TALENTS! 


COURSE 
I COULD‘VE WORKED 
MY WAY UP! I WAS 
OFFERED A PROM- 
OTION TO CLERK! 
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TEN 
THOUSAND 
DOLLARS! 


I SEE! AND PERHAPS. 
MAYBE A GIRL 
FRIEND, EH? 


WELL, UH... 
MAYBE! 


RBALLY? MAYBE ‘YOU 
SHOULD HAVE... WHAT 
COMES AFTER THE CLERK% 


OH...GRACIOUS | |/ 
ME! MY STARS! 
SS) 


NO, SERIOUSLY... 1 
I DON'T WANT ANY 
REWARD! THAT <j 

DETECTIVE WORK 


MY BOY, YOU HAVE 
SAVED MY HOTEL! JUST 
NAME YOUR OWN 


REWARD... 
ANYTHING! 
= ( LOTTA FUN! 
™ 


Ce 
a 


( GOOD EVENING, 
MODDAM! 
DID YOU RING 


WILL YOU EVER 
LEARN TO BE 
SERIOUS ABOUT 


ANYTHING? 


THE COPS, 
CAME AFTER 


FOR A 
BELLBOY? 


HOME TOWN! 


MINNIE, THERE'S ONE 1] 
VERY SERIOUS QUESTION 
I'VE GOT ON MY 
MIND! 


HOW ABOUT ANOTHER 
PIECE OF CAKE@ 


OH, YOU FRAUD 
.+ YOU'RE 
HOPELESS! 


DECEMBER 23, 1940 


APRIL 12, 1941 


WIESE B WOUEE 


LAST OF THE (STONE AGE) GOLDEN AGE 


nightmare after overeating sounds like a mundane experience. 

Things get more interesting, however, when a character in the 

challenges you to an astounding adventure—and prom- 

ises you an airplane by morning if you dare to accept his invitation. But 

your jaw truly drops when you wake up and find there’s really an airplane 
in your backyard as promised, with sealed orders attached! 

You open the envelope; the orders say that you must fly blind- 
folded to a secret destination—and of course, at this point you just 
respond “forget it,” as most people would. The challenge is just too weird, 
too dangerous now. But there’s one person who instead jumps for joy at 
the assignment and is ready to depart immediately: Mickey Mouse, of 
course, once again showing that adventure is part of his DNA. 

“Land of Long Ago” is perhaps the last great Golden Age adven- 
ture of our Mouse: the last story plotted by Gottfredson that perfectly 
meshes realism and thrills—even if some quasi-magical plot elements 
require a stronger suspension of disbelief than before. Professor Dusti- 
bones can enter Mickey’s dream; his plane can take off almost vertically; 
an island hosts live dinosaurs, and so forth. We have moved from the 
logical weirdness of “Blaggard Castle” (1932) to an adventure that is 
slightly less rational—but at the same time more humorous, as in a 
sequence where Dustibones’ plane dodges midair obstacles by itself. 

The core plot idea owes much, of course, to Arthur Conan Doyle’s 
influential 1912 novel, The Lost World—likely mediated through the 1925 


movie of the same name that Gottfredson, as a former projectionist, 
was certainly familiar with. Conan Doyle’s powerful and evocative tale 
inspired many sequels and remakes, from the 1960 and 2001 Lost World 
movies to—more loosely speaking—King Kong (1933), Godzilla (1954), 
and even Crichton’s The Lost World: Jurassic Park (1997). 

Of course, Gottfredson and De Maris put their own original spin 
on the theme. Mickey is the resourceful hero who can get out of major 
trouble with a combination of endurance, wits, and time-honored agil- 
ity (the February 28, 1941, strip directly recalls an earlier scene in 1937’s 
“Island in the Sky”). Mickey even manages to repair a damaged airplane 
and build a bomb from raw chemical elements, defying danger and 
death in order to rescue Dustibones. Despite all of Mickey’s successes, 
however, his intellectual curiosity leaves him unsatisfied in the end—at 
the thought that Cave-Man Island will remain unknown to the larger 
world. Having escaped alive wasn’t enough. That’s our Mickey. 

“Land of Long Ago” dates from 1941, when World War II was 
already raging but the United States was not yet involved. Roosevelt was 
still fighting the isolationism of those who preferred not to get involved 
with international politics. “Long Ago” is perhaps the Mickey strip’s 
last “innocent” adventure, untainted by echoes of war; it is thus quite 
appropriate that it should be set in a forgotten, prehistoric place. 


—Leonardo Gori and Francesco Stajano 


1 Foran alternate reading that perceives some wartime imagery in “Long Ago,” see Thomas Andrae’s foreword in this volume. 


{ BOY...THAT WAS SURE 


A SWELL FEED CLARABELLE 


DISHED UP FOR MINNIE 
AND ME! ONLY I 
ry WISH I HADN'T 


I HOPE I'M NOT GONNA 
HAVE NIGHTMARES! SURE 
MADE A 
PIG OF 

MYSELF... ! 


-.-CLARABELLE'S FAULT 
R BEIN’ SUCH A GOOD 
COOK... ROAST HAM... 
APPLE SAUCE...CREAM 4 


PIE... AND CREAM 
PIE... CREAM-M-M 
suMM-M--Z-Z-Z-Z... 


EATEN QUITE 
SO MUCH! »- 


.. DID SOMEONE 
SPEAK 


I JUST SAID, \. 
GOOD EVENING! }* 


MY MISSION 
CALLS FOR 
EXTREME SE- 
PARDON M 
UNCONVENTIONAL... 
ER, APPROACH! 


{ GLAD TO... KNOW YOU, 
Y/ PROFESSOR! WHAT 


HMM,..DID Y" S 
SA DEEPING. 


XY. WHO Y’ DUSTIBONES, 
WERE...2 DOCTOR OF 
SCIENCE! ALLOW 
ME TO SAY THAT 
YOUR REPUTATION 
(S WELL-KNOWN 
TO ME! 


CAN I DO FOR. 


«AS ANOUNG 
MAN WHO REVELS 
IN THE UNUSUAL 
+--ONE TO WHOM 
DANGER IS A 
CHALLENGE... 

ADVENTURE 
AN INNITATION...! 


MY 
REPUTATION?? 


(GOOD costly) 


GOOD EVENING 


QUITE REAL, YOUNG 
SIR, IL ASSURE YOU! 
BUT DO NOT BE 
ALARMED...MY VISIT 
1S A FRIENDLY 

S ONE! 


ARE YOu 


AHEM... THANKS! AH... QUITE SO! 
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ON ONE OF THESE TRIPS T 
DISCOVERED AN NOUN LAND 
THAT WAS ABSOLU 
INCREDIBLE)! YOU WOULDN’ rT 
vet BELIEVE WHAT T 
FOUND THERE! 


[/ YOU HAVE BEEN SELECTED TO ASSIST 


P, YOUNG 
YOURE NGT Hie age A IN BRINGING BACK TO AMERICA 


CONSIDERABLE 
A TRAVELING! ! 


TO START MY ST ORY. 
ORK 'N WIELDS OF 
f SCENGE T DO 
og GET < 
& 
G iD 
ER ch 


WHY NOT? 
T.CAN BELIEVE 
ANYTHING 

IN A DREAM! 


MATTER OF, 
FACT, I’M PLENTY 
'UZZLED ABOUT 


y'( AT THIS TIME, THAT IS. 
ALL T_CAN DIVULGE! 
THE, DECISION 
1S UP TO You! 


\( AH, GOOD! TOMORROW YOU 
Ren: WILL FIND AN AIRPLANE IN OUR 
BACK YARD! IN IT ARE SEALE] 
ORDERS... WHICH YOU: Must 

ry oy 


PLANE IN... BACK YARD 
«ISN'T THAT 


T- STRANGE 


SCIENTIST 
OFFERS MICKEY 


IN AN UNKNOWN 
LAND _OF 
MYSTERY! 


Y BOY..THAT WAS SOME. 
DREAM T HAD LAST 
NIGHT! ALMOST. 

COULD’VE_ SWORN 
IT WAS REAL! 


HE 
FOLLOWING 
MORNING! 
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[/_1 CAN STILL SEE 
THE FUNNY LI'L 


MARVELS HE'D 
DISCOVERED! 


AND THEN, TOPS WAS. 


THE AIRPLANE Pee FINE, 
CEN 


DREAMIN’ ! 


# 


WH-WHY... 11'S EXACTLY, = OR MAYBE AND...WELL. ILL BE DARNED! 
i Wi ‘Bai couD 4/7 TM STILL ASLEEP : HERE'S EVEN THE SEALED 
E. Y BET 2 
EELING 


INSTRUCTIONS mx 
-.-OUCH! RNED y 
WASN'T, NO. I'M AWAKE He ARNE 
DREAMING... q . '{ NOPE, IT’S NOT ME ABOUT! 

7 : ALL RIGHT! i AN ILLUSION, 


DELANY? DOC, OLD 

BOY. _I’M PRACTIC'LY 

IN THE AIR RIGHT 
NOW! 


IBONES | oO} 
BOTAN BROT THIS PLANE AS 
UCTED 


OT ONLY 


DOES MICKEY 
FIND A PLANE 
IN HIS BACK 
YARD, BUT 
WITH IT ARE 


T MIGHT AS WELL TAKE HIM! VP". AND THEN THIS WELL, THAT'S MIGHTY DUM 

NOBODY ELSE WOULD BELIEVE QUEER OLD PROFESSOR MORNING THE oe RD, DREAMIN’... THERE'S NO ROOM 
ME LANE WAS THE % TO TAKI 

TO GOTO THIS MYSTERIOUS ears BSECORT THERE! 


AND! ALL THIS IN 

THE 
LATED 
OVER THE 


HOUSE WITH 
THE BIG NEWS! 
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DONT ‘SEE, Gi 
+ TAS 


OOFY KY DREAM 
M_WAS 
AL! 


+. THIS PROF DUSTIBONES 
WOULDN'T TELL ANY 


MORE... SAID IT 


Aree 


HIS HASTY 


ALSO ON DECK, 
RARIN’ TO GO! 


96. 


MIGHTY SHELOOKIN: 


a7 
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E A DE-LOOX ‘AL! 


AW, YOU'RE GOIN' DAFFY, 
THAT'S WHUT! YUK CAN‘? 
GOTO THEM PLACES YUH 
DREAM ABOUT, ‘CAUSE. 

WHEN YOU'RE 

AWAKE THEY 

AIN'T NO 

SECH 
PLACE! 


THAT'S RIGHT! 


I KNOW...LOAND | 
HOW'D Y’...2% 


BEHOLD, THERE 
WAS THE 
AJRPLANE, ALL 
FITTED OUT AND 
READY TO GO! 
JUST LIKE A 
MIRACLE! 


JOB, MICKEY! MUST 


LOOKS TO ME 
LIKE WE'RE GONNA 

DO SOME FENCE 
7 BUSTIN’! 


I'M GLAD I’M NOT SO DOPEY AS TO 
» B 
Abb RIGHT...OKAY! Ve 
WHAT L CAME OVER FOR... | | 
DO YOU WANTA y 


BE GLAD 
1 WHEN DO 4 
WE START@ 


HUH? WHY, SURE, MCBEY. TEL 


! ; 


G'BYE TO 
MINNIE ! 


MICKEY MOUSE, 

THAT'S THE MOST 

OUTRAGEOUS, 
FLIMSIEST 


EXCUSE TO GET 
AWAY YOU'VE EVER STUFFED. 
ME WITH! 


Y 


( 


YIPPEB!! 
CLEAN AS 
AWHISTLE! 


/ GAWRSH! DURNED IF 
WE DIDN'T TAKE OFF 
RIGHT INTO TH’ 
AIR! 


WHUT'S WRONG, 
MICKEY, WHY'D 
SHE STOPZ 


W.. THE 


PLANE AT THE 


BLINDFOLDS, 
AS PER THE 
SEALED ORDERS! 


AND HOW! OLD DOC DUSTIBONES ] 


WASN'T FOOLIN’ WHEN HE 
SAID_WHAT THIS: 
CRATE COULD 
Do! 


T DON'T KNOW’ 

THE MOTOR’S 

SOLE RONNIN! ‘ 
ANU ONLY. 


Al EE BUT WE'RE = OH, YEAH? WELL 
Zaat\i\_UNDEK ORDERS, ; a , 
ANY ki GOOFY.. J I ANT AGREED! 


{ MICKEY 2 INSTRUCTIONS, 


THEN WE _BLIND- \] 


WHUT'RE JUST GAININ’ 
ALTITUDE! FOLD OURSELVES... 
THE? "AND L. 


NOW. ACCORDING TO: 


AFTER WE REACH 
CERTAIN 


SECRET 
WHERE WE'RE 
HEADED FOR! 


FOLLOW 
INSTRUCT- 
IONS 


ANYWAY, HOW’LL 
EXACTLY, 


THUH DOC EVER 


f SERIOUS 
DISASTER! 
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[ / WELL, I DONT KNOW WHERE WERE TSO] 
FA GOIN’, BUT WE SEEM TO BE ON THE Way! 
Parag 


I KINDA LIKE BLIND 

FLYIN’... TAKES OUT 

MRARD Work! 
saa 


YEH, THE MUSICAL RADIO IDIA FEEL THAT, MICKEY ? FELT LIKE SHE 
BEAM DOES THE WORK, WENT OFF THUH COURSE 
WHILE WE TAKE 


IT EASY ! S 
YEH, I DONT FEEL 
MIGHTY SMOOTH SO SAFE... 
SMILIN’, AIN'T IT 2 MAYBE THIS 
B i SHIP CAN'T 


GUIDE ¢ 
ITSELF ! 


OH, WE’ i DON ALT 
ee tes RIGHT f THI: 
NO ENCE IN SAVIN’ SHIP SEEMS. 


d 
LVBLE TO AEX 


H..u.s PASS, 


AND THE LITTLE 


rm 
a. 


MICKEY, T WOZ EST THINKIN’, WHUT : WHUR D'YUH S'POSE WE ARE PnOre TE PROT ESSor DIDN'T SEND 
§p : Ni Us ial 
iC PX AeReY 2 POLE! IF HE DID, T 
? YOUR GUESS AIN'T. STAYIN’ 


1S AS GOOD 

AS MINE... 4 
BUT I KNOW WEVE 
COVERED THOUSANDS] 
OF MILES ! 


‘CAUSE I DIDN'T 
PACK MUH RED FLANNEL 
UNDERWEAR! 
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GAWRSH...T 
WISHT I KNEW 
WHUT MAKES ME. 

SO DURN 


YEH, IT FEELS 

LIKE WE'RE 
FLYIN’ NEAR 
ICEBERGS! 


BLINDFOLDS! 


V4 


THINK HE EXPECKS 
US TO LAND THERE, 
q DOYUHZ x 


DARNED 


-! IFT KNOW! 
BUT WE'RE TO 


ISLAND RISING TT, UNTIL 
FROM_AN FURTHER 
UNKNOWN 

TROPICAL 

SEA! 


HEAD TOWARD y, 


THA'S. FUNNY! 
ALL OF A SUDDENT 
IT AIN'T COLD 
NO MORE! 


WHUT 
F'RUNCEZ 
y 


OF! 
THI 


IF WE'RE GONNA LAND IN 
A FURNACE, WE_OQUGHTER 
DUMP OUR GAS FIRST! NO USE 
~ TAKIN’ CHANCES! 59 ¢- 


D SURE LIKE TO 
KNOW WHAT 
WEIRD. 


E 
BLIND- 
FOLDS! 


I GIT A LOAD 


O' THEM 


TS A, 
VOLCANO! ! 
THAT'S 
WHY IT'S SO 

WARM HERE! 


- THERE'S A VALLEY IN THE BOTTOM OF 
T..MAYBE THAT'S 
OUR GOAL! 
MEBBE So! % 
BUT THUH < 
DOC BETTER 
TELL US. 
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[[ ...YOUR POSITION 
iS FINE!_NOW, 


EY WEREN'T FOOLIN’ 
Y SAID 


LANDING THE 
PLANE IN THE 
CRATER OF 
AN EXTINCT 


VOLCANO, 
MICKEY AND 
GOOFY AR’ 


DUSTIBONES! 


MEAN HE'S A REAL 
CAVE MAN... 
LIKE IN THE 
STONE 


an SOME REST 


\ 
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JUST FOLLOW MY = _L—J AW, C/MON, GOOFY... 


LL US 


WHEN TO COME. 


Ses aS 


I WON'T GO INTO DETAILS, 
NOW! YOU'LL FIRST 

NEED A NIGHT 

OF REPOSE ! 


MAN ... HE’LL FIX YOUR GO TO SLEEP, 


BEDS! 


UH... DON'T 
BOTHER... AIN'T 
TIRED NO 
MORE! 


MY RETAINER ) 


WILL PREPARE 
YOUR BEDS! 


OOMPA! 
GLU 


BRAVO! WELCOME, 
MY FRIENDS, TO. 
DUSTIBONES 


MADE IT, 


A B'CAWRSH! J 


OR! 


DON'T BE ALARMED! A CAVE MAN 
BUT EXCELLENTLY TRAINE! 


UH...A CANE MANI!Z) 


Ca 


ALL RIGHT... 


I WiLL GO TO 


SLEEP... 


-+. BUT _I’M KEEPIN’ 
MUH EYES OPEN, 
JEST THUH 
SAME! 


